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The Association of Canadian Women Composers (ACWC),
L'association des femmes compositeurs canadiennes (AFCC)

Notes from the Chair
by Janet Danielson
Hello ACWC Composers, Friends and Supporters,
This fall has been a season of success for women composers, at
least in out here on the West Coast. The acclaimed Turning Point
Ensemble just toured Asia with a programme featuring music by
Alexina Louie, Dorothy Chang, and Linda Catlin Smith.
Vancouver’s Modulus Festival has had two successive women
composers-in-residence, our local Jocelyn Morlock and the
American Caroline Shaw. The Vancouver Symphony is premiering
Vivian Fung’s Violin Concerto #2. Have we finally reached the goal of equal recognition of women
composers? Let’s review the ACWC objectives and our progress within them.
• To disseminate information about and to women composers in Canada and
abroad
Fifteen years ago, our newsletter put together by the late indefatigable Anita Sleeman, who did all
the newsletter editing and layout, running it off on her home copier, folding, stuffing, and
stamping the envelopes, whereas today we enjoy immediate international exposure via our webbased newsletter, our Box Office, and a much improved website. Fortunately, our newsletter editor
and webmaster are just as indefatigable as Anita!
• To promote the performance of work by Canadian and other women
The ACWC has outdone itself in recent months, both in Canada and internationally. The June
20 Straw House Gallery Concert in Parry Sound, and the September 18 Earth Music Concert,
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featuring music by twelve of our members were great successes. An entire evening devoted to
Kye Marshall’s work was featured at Heliconian Club on November 20, and the Sandbox
Percussion collaboration facilitated by Tawnie Olson is bringing our members’ music to New
York City. Congratulations to all involved! Diane Berry and I are exploring the possibility of a
collaboration with Open Space in Victoria, and I am committed to approaching grant-awarding
bodies for support of ACWC’s wonderful display of creative energy.
• To help women composers reach their creative potential
Roberta Stephen Award is a landmark event for the ACWC—Roberta’s visionary generosity is
and will continue to be greatly appreciated. This award will enable women to attend workshops
and festivals so important for professional success.
• To establish a network of women composers
We need to continue our efforts to foster local networks and face-to-face contact. Composition is
a solitary act, but there is much to be gained by sharing mutual concerns.
•To foster public education nationally and internationally as to the presence and
authenticity of women composers
Laura Pettigrew and Diane Berry have been active liaisons with Donne in Musica and the
IAWM, which support women composers in Europe and in the USA. Are there similar
organizations in Asia that we should connect with?
•To foster the highest standards of musical composition
This part of our mandate is challenging. Consider a recent news clip from the BBC, Nov. 25,
2015:
A UK student who lobbied to change the A-level music syllabus after spotting it featured no
female composers has spoken to the BBC’s 100 Women about her campaign. Jessy McCabe,
17, says Edexcel, one of Britain’s biggest exam boards, contacted her to apologize and pledged
to change its course for next year.
The interview with McCabe opens against the background of Sonatina in C major by Mozart—
your paradigm dead male composer. At the close of the interview, she plays a work by a woman:
an awkward piano arrangement of Carole King’s 1971 classic You’ve Got a Friend.
Carole King is without question a stellar singer-songwriter. But the choice of King’s You’ve Got a
Friend for this interview made me wonder whether we are winning a battle, but losing the war.
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How do we foster our own careers, let alone “the highest standards of musical composition” in
the face of the massive promotion of increasingly formulaic guitar-based singer-songwriter
music? Composers like Barbara Pentland and Jean Coulthard were championed by the CBC
through commissions and broadcasts. But in the past decade, citing the need for more “diversity,”
the CBC relegated “classical” music into one of twelve “genres.” Their “classical” genre includes
music from many centuries composed, notated, and orchestrated for a wide range of
instrumental and vocal combinations. The other eleven “genres,” by contrast, are spread over a
narrow slice of history, instrumentation, and style. A 2012 study of a million songs over the last
fifty years, confirms that diversity is not what we’re getting: instead, we are getting music with less
and less timbral and melodic variety.
Much of the gathered evidence points towards an important degree of conventionalism, in the
sense of blockage or no-evolution, in the creation and production of contemporary western
popular music.
http://www.nature.com/articles/srep00521
What makes this trend positively tragic is that “non-classical” music has also been getting louder,
to the point that 1.1 billion young people are now at risk of hearing loss from exposure to unsafe
levels of sound. The World Health Organization study cites personal audio devices and events
featuring amplified music as the main sources of these unsafe sound levels.
http://www.who.int/mediacentre/news/releases/2015/ear-care/en/
The last thing we need is a generation of people who simply can’t hear the beautiful timbral
nuances our “classical” instrumentalists have trained for decades to achieve, which we work so
hard to present in a fresh and exciting way in our compositions.
The “genrefication” of music amounts to the promotion of a environmentally irresponsible
musical monoculture with “classical” music on the sidelines. As women composers we know
marginalization when we see it. We have refused to accept it, and have made great gains. We are
thus well-placed to call for action to reverse this monocultural trend and to hold our taxpayerfunded agencies accountable.
We have every reason to be proud of the dazzling recent successes of our organization and of
our women composer colleagues. But in a rapidly homogenizing cultural landscape, we also need
to look strategically at our long-term professional prospects. We need to convince our
communities and our supporters at every level of government that “shopping local,” supporting
music by local skilled performers playing music tailored to their instruments and to their abilities
— music that doesn’t depend on dangerous levels of amplification —will build diversity within
community rather than simply enabling a solipsistic, device-obsessed, earbud-blinkered lifestyle.

!3

e-Bulletin ACWC/AFCC Fall/Winter 2015

Because it’s 2015
by Eve Egoyan
I started performing contemporary music twenty years ago. At that
point I had never heard or performed music by women; I performed
music from the historical canon, music by men. It didn’t occur to me to
question this. Today, however, many of my most profound musical
connections are with women.

My very first Canada Council commission was A Nocturne by Linda Catlin Smith.
I featured A Nocturne on my first solo album “thethingsinbetween” which was selected by The Globe
and Mail as the top classical disc of 1999. This past October I released “Thought and Desire”, a
disc featuring Linda’s piano music. I had long dreamt of gathering some of her piano pieces
together, celebrating her elegant writing and deep
intuitive connection with the piano. It is a gorgeous
disc inside and out.

In 1999, CBC Producer David Jaeger invited me to
record Ann Southam’s Remembering Schubert for CBC
Records. This introduction blossomed into a
profound friendship and a rich musical collaboration
including Qualities of Consonance, for solo piano, the
piano concerto Figures (both commissioned by the
CBC), In Retrospect, the RETURNINGS pieces and the hour-long Simple Lines of Enquiry. Simple
Lines of Enquiry was selected by Alex Ross of The New Yorker magazine as one of the ten top
classical discs of 2009. This recognition for a new Canadian work is totally unique. The fact that
it was accorded to a recording of an hour-long piano piece funded by the Canada Council and
written by a woman composer makes this recognition even more fabulous.
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Performing Spanish/German composer Maria de Alvear’s almost two-hour long diptych De Puro
Amor and En Amor Duro in 1996 was a transformative experience for me as an interpreter. Maria
scored the work in proportional notation indicating pitch and a loose sense of note placement in
time. By limiting the information offered on the score, she ignites her performers own creative
capacities. Maria has written two piano concertos for me, as well as the hour-long solo piano
piece Asking (released on Mode Records, New York). Ann Southam was intrigued by Maria’s
writing style and astonished that any woman could
command so much time. Asking inspired Ann’s Simple Lines
of Enquiry. This past June I recorded Maria’s diptych at
the Banff Centre. It will be released as a double disc on
Maria’s World Edition label late in 2016. Maria has
released discs of Canadian composers Linda Catlin Smith
and Chiyoko Szlavnics on her label amongst others.
Maria is the second woman to receive the Spanish
National Music Award for Composition.
Maria de Alvear

Other significant collaborations have been with Judith Weir (U.K.) and Karen Tanaka (Japan).
Judith is the first female master of the Queen's music, a position that has existed since 1625.
Upcoming Canada Council commissions include a work for disklavier and image by Nicole Lizée
(touring to California in 2016) and a work for piano and sine tones by Berlin-based Chiyoko
Szlavnics.
When a friendship develops through the process of learning a new piece, I enter another level a
interpretative practice. When I know the timbre and inflection of my composer’s speaking voice
and how they express themselves (the cadence, rhythm, and content of their speech), I
automatically internalize this information and blend my experience of this knowledge into how I
interpret. I let my sense of my friend/composer “get under my skin” and enter an intuitive place
in performance.
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But this brings us back to the musical canon. Performing music of one’s time is authentic
practice. The practice of a composer writing for a performer they know is how music has been
written throughout the ages. It is only over the last hundred years that musicians have been
primarily playing music of the past. With this, they lose a valuable connection and much joy; the
pleasure of knowing their composer, asking questions directly to the composer, performing on a
modern instrument (not a replica) and performing within a historically understood acoustic
environment. I am happy to be close to my creative source, the composers who inspire me; here,
the path to an authentic musical voice feels clearer.
After all these years, I have come to see gender inequality in contemporary programming as a
pressing problem that needs to be directly addressed. I do not attend concerts of new music that
don’t feature any music by women. If all concert-going women and men refused to attend new
music concerts that feature music only by men, I think we could force change.
Two of the women I mentioned have received national recognition of their excellence in the past
year. I look forward to seeing our own Canadian community celebrate our own remarkable
women composers further.

Ann Southam (left) with Eve Egoyan at Ann’s home in April, 2010. Photo by Iris Ng.
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Driving Around Los Angeles with The Industry’s
Hopscotch Opera
By Veronika Krausas
Is all time simultaneous? This phrase, sung during the opera
HOPSCOTCH, perfectly describes the event. There are 24 limos
driving around Los Angeles, where the 24 chapters of an operatic
story are told simultaneously. As an audience member you
experience the story in varying orders. As an audience member you
are part of the action that is literally happening in the car beside
you. The Wall Street Journal says that Hopscotch "has broken the
fourth wall with a vengeance.”
The heart of Hopscotch was the central hub located at the Southern California Institute of
Architecture where 24 video screens live-streamed the action at all the locations, simultaneously.
Although the tickets were quite pricey and sold out almost immediately (for an intimate fourmember audience per limo experience), the central hub was free to everyone.

Hopscotch Central hub

The story was originally to be based on the novel Hopscotch by Julio Cortazar, from which the
name and variable order of chapters of the project was taken. The rights to the novel were not
granted but this resulted in a story developed by six Los Angeles writers about Los Angeles.
The opera tells the story of the artist Lucha, a young Hispanic girl, from her quincinera to her
meeting her first husband, the scientist Jameson (they meet in a car accident/fender bender!), to
Jameson disappearing and Lucha ultimately joining together with her artist colleague Orlando.
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There were over 200 performers and production staff involved in this project along with the six
main composers and six librettists. I was fortunate to be one of the six composers involved in this
project and wrote 4 scenes. One scene has Lucha in the middle of a nightmare in which she
imagines seeing Jameson with a woman in red. It takes place in the fabulous Bradbury building
in downtown Los Angeles. This historic building was where the final scenes of Bladerunner were
filmed. The audience encounters Lucha at the entrance singing “Is this a dream?” and proceeds
to follow her up the open cage/grill elevator and then follow her down four flights of marble
stairs as itinerant jazz musicians, dancers and the characters of Jameson and the woman in red
float around her and the audience with a film-noire score.

photo: Dana Ross

In another scene Lucha finds herself in Chinatown encountering a fortune teller and pulling a
tarot card to try and explain the disappearance of Jameson. Lucha pulls The Lovers and her
reading is sung to her, accompanied by a violinist. The lovers from the tarot card then materialize
in the main plaza in China town where the lovers, accompanied by 2 flutes, swirl around Lucha,
the Chinatown plaza, and the general public.
The New Yorker music critic Alex Ross, in his blog The Rest is Noise, wrote “Of all the Hopscotch
scenes, this is the one that most determinedly invades a public space, causing considerable
perplexity among spectators.” The 4 official audience members leave the accidental audience in
the plaza and then follow the fortune teller into a limo and choose their own tarot cards and have
their readings performed for them in the limo while driving to the next location. The Hopscotch
tarot deck was specifically created for the opera and all 12 cards are elements found in the opera.
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After the fortune-telling scene, the audience is shuffled off to another limo with Lucha, who then
sings an aria questioning “Is all time simultaneous?” accompanied by a music box that she plays
while the limo drives to the next location. Both the China Town and Bradbury scenes had
librettos written by the playwright Tom Jacobson.

photo: Veronika Krausas

At the Everygreen Cemetery, Lucha’s friend Orlando is paying his final farewells to his deceased
wife. As you drive around the cemetery in the limo, Orlando sings of his memories of Sarita (his
departed wife). Her ghost (dressed in a vivid red Día de Muertos costume) sits opposite and sings
in an echo and then departs the car. Two violists accompany Orlando and musically fade as
Orlando’s words also become fragments, like the fading memory of his wife. Janine SalinasSchoenberg was the librettist.
In my final scene I wanted to use a car wash, a ubiquitous and iconic Los Angeles location. Due
to the drought in Southern California, we opted for audio and video versions of a real car wash.
The location was also transplanted to an Airstream placed in Elysian Park, across from Dodger
Stadium. The audience enters a time-warped ‘car wash’ with the 50’s clad performers: a
soprano, who is chopping vegetables and making soup, a narrator, and two musicians, a tuba and
double bass. The choice of instruments was to create a slightly claustrophobic effect in a small
contained space, as one feels when going through an actual car wash. This is an interlude
chapter that uses the text of French situationist Guy Debord, one of the main influences for the
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entire opera, where the singer and narrator muse on how [People] thought the deficiency of their life
was natural. We wanted to break out of this conditioning, in search of different uses of the urban landscape, in
search of new passions. People can see nothing around them that is not their own image; everything speaks to them
of themselves. Their very landscape is animated.
The scene echoes the journey of the whole opera with the soprano finishing with Our life is a
journey in winter and in the night. We seek our passage…

photo: Dana Ross

This certainly was a journey! Hopscotch was conceived by Yuval Sharon (the artistic director of
The Industry, the experimental opera company in Los Angeles). I was thrilled to be part of this
wonderful project. A wonderful sense of community was formed among the creators,
performers, production staff, and the audience, especially with the meeting/viewing place of the
central hub. LA Times music critic Mark Swed describes Hopscotch as “ the first epic L.A.
opera [that] requires not artificial immersive reality but virtual reality… all the episodes as
transmitted to the Hub, all the animations and all the expendable material together online (or on
an app or disc), and "Hopscotch” will surely and with irresistible suitability become the first
exceptional hyperopera.”
Veronika Krausas is a Canadian composer based in Los Angeles and on faculty at the Thornton School of Music
at the University of Southern California.
www.veronikakrausas.com
http://hopscotchopera.com
https://www.theindustryla.org
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Composing in Africa – or, Africa Composing
Carol Ann Weaver
Most of my life I’ve felt uniquely drawn to Africa – whether because I
inherited my Aunt Esther Lehman’s incurable love and fascination for this
continent (she lived and taught in Africa various times), or because
African colours, patterns, sounds, and music bring vitality and make
intrinsic sense to me, or because so many African people embody a kind
of visible, audible joy, warmth, and exuberance for life not often found
outside of Africa. At any rate, I’m hooked. In September 2015, my husband Lyle Friesen and I
left for a six-month stay in South Africa, my 15th time in Africa. Virtually all previous times, the
longest being nine months, involved my composing and performing music with Africans,
recording hours of natural sounds for soundscapes, and wending my way to countless music
venues – concerts, bars, ceremonies, ritual/religious music, or informal singing/playing. Four
times I brought students from University of Waterloo to Durban, South Africa on a culture/
study trip, thus sharing my exuberance.
As I was preparing for this trip, a teacher at the Kamagugu School in Nelspruit, South Africa,
invited me to spend a day making music with her students, most of whom are “developmentally
challenged.” Some are musical savants while others struggle to function normally. However,
they love to sing, dance, and participate in vivid ways.
Lyle and I visited the school in late September, seeing first-hand the size and scope of the school,
which teaches basic life skills, crafts and music. I was blown away by three student marimba
bands, each one playing more complicated, syncopated music than I could imagine, filled with
cross-rhythms and intricate patterns one would only expect from older, professional players. So,
with a piano, several guitars, drums, shakers, and nine marimbas available, we anticipated only a
fraction of what would occur.
Some four weeks later on November 5, we returned to Kamagugu School to make music with all
of the students, divided into six different groups. Onto the stage of a large, almost outdoor hall,
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five large guys carried a spinet piano – no wheels or dolly, just human muscles. An amp, the size
of an overgrown refrigerator, was also carried on stage, with a single dangling microphone but no
mic stand, so Lyle held the mic as I sang and played piano. I composed several songs for the
students, planning to sing and teach them, but knowing all may go awry.

My first song, an antiphonal greeting song including their names and where they come from,
based on the Marabi (I, IV, I6/4, V) chord progression, was to be a quick in-and-out kind of
thing. But when we asked for volunteers to come on stage to sing, the inordinate joy of a small
kid holding the mic and screaming into it gave an unlimited quality both to the time and scope of
the otherwise “composed” song – improvisation at its best!
My next “composition” was to be a virtual, live-performed “soundscape” of African animals.
Having just spent the previous month of October in Kruger National Park, I found that the
sounds of lions, hyenas, cheetahs, leopards, elephants, wild dogs, birds, frogs and crickets became
“music” from which I had made some 160 field recordings. But with no playback equipment in
the school hall, the students would have to make these sounds. For our first group of students, we
worked out six different sounds with Lyle demonstrating each, and students imitating them –
lion, hyena, impala, leopard, frogs, and Scops Owl. This was to be a “free jazz” improv. But
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while sounding totally convincing on individual animal sounds, they were not able to do six different
sounds in subgroups. So, we simplified, and heard Africa, one animal at a time. As well, we
introduced an old song of mine, “Walter the Wolf from Algonquin,” in which they howled on
par with any Canadian!
A delirious bedlam ensued as students danced and played drums to my “Calabash Woman,”
which became a springboard for further vibrant cacophony!
Lastly, I had composed a short riff for the marimba group, again based on the Marabi pattern,
which I played on the piano, encouraging them to join. Their C-Major scale-tuned marimbas
covered three octaves – no
chromatic pitches. At first they
were shy to intrude, but gradually
they began adding riffs, rhythms,
syncopations, melodies, and
patterns of their own. We played
together for some 8 – 10 minutes,
finding a mutual groove that
transcended any one of our styles!
Once more I experienced the kind
of musical composition that is
larger than the sum of its parts,
broader than the pen of its
‘producer’, and more universal
than the confines of cultural
constraints or musical styles –
music “on the go.” I’ve rarely worked harder, nor been rewarded more sincerely than when
“composing” music together with these African students in Nelspruit!
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Working with Toronto’s Bicycle Opera Project
(without getting on my bike!)
Cecilia Livingston
This summer I had the great fun of working with Toronto’s Bicycle Opera
Project, an indie opera company that tours by bicycle, presenting chamber
opera in unusual venues in a wide range of Canadian communities. This
past summer they toured their production of shadow box, which included my
scene adaptation of The Yellow Wallpaper. I’d written the scene for Tapestry
Opera’s 2013 Composer-Librettist Laboratory (or “LibLab”, as it’s
affectionately known!) with librettist Nicolas Billon, who adapted it from
Charlotte Perkins Gilman’s 1892 short story. In the story, a woman is
confined by her doctor-husband for a rest-cure in the nursery of an isolated
country house. She becomes convinced that there is another woman trapped behind the
wallpaper of the room. Our scene explored her first glimpse of the woman in the wallpaper and
asked: is she mad? hysterical? suffering from depression? Or is the house actually haunted?
I had originally written the scene for soprano, mezzo, and tenor, with piano. The soprano
“ghosted” the mezzo (the wife), echoing her vocal lines with humming, inhale-singing, and
quarter-tone doubling (and my huge thanks to Carla Huhtanen and Krisztina Szabó, who helped
me explore these eerie possibilities!). The pianist’s role was also split: conventional lyrical
homophony and then a variety of stopped notes and extended techniques on the piano strings.
That metallic tension evoked the mental tension of the central character, whose mind was about
to snap.
My challenge was to arrange this extremely “pianistic” writing for BOP’s ensemble of
violin, cello, and piano. I decided that the point of connection would be the metallic sounds of
the piano strings, which could now be realized in “3D” through the addition of the violin and
cello: harmonic glissandi, pitch bending, harmonic pizzicati, weird vibrato trills etc. to intensify
this peculiar mental tension and the story’s central ambiguity.
Many composers will not arrange their work, arguing that it damages the integrity of the
original conception. This was the first time I’d arranged my own music, so I was curious to see
how I felt about it: I think having time-distance from the original score let me see it clearly, and to
treat the new arrangement as a different piece entirely. It helped, of course, that the
instrumentation was such a logical extension of the timbral language in the original piece –
arranging it for, say, brass band would have been much more peculiar! I found the mental

!15

e-Bulletin ACWC/AFCC Fall/Winter 2015

gymnastics of arranging my own material odd but interesting, and I agreed with the audience
members who knew both versions that the chamber arrangement is actually more powerful.

Photo by Kai Masaoka

BOP presented shadow box in Toronto at the Royal Conservatory’s 2015 21C Festival in May.
Director Liza Balkan and artist Sonja Rainey found a beautiful and sinister evocation of the
ghost-woman (by lighting soprano Larissa Koniuk in silhouette through a screen) which allowed
her to become a flickering presence somehow reminiscent of a Victorian cameo – eerie indeed!
The ensemble then toured the show by bicycle around Nova Scotia and Ontario, which is a feat
of endurance that this desk-bound composer can only salute. My huge thanks to Larissa Koniuk,
soprano and BOP co-founder; Stephanie Tritchew, mezzo-soprano; Chris Enns, tenor; Ilana
Waniuk, violin; Erika Neilson, cello; Wesley Shen, piano; and everyone involved in the
production of shadow box. It was so much fun to work with this lively, try-anything group, and if
they come to your community, check them out! Until then, perhaps I should work on my cardio...
Cecilia Livingston is a 2015-2017 composition Fellow with American Opera Projects’ “Composers & The Voice”
program in New York. Click here to download a video of The Yellow Wallpaper. For more information, please
visit www.cecilialivingston.com, www.soundcloud.com/cecilia_livingston, www.bicycleopera.com
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Board Games and Sound Icons: Iron Composer 2015
by Tawnie Olson
At 9 am on September 4, I found myself standing on a stage at Baldwin
Wallace Conservatory with four other composers: Rica Narimoto (lecturer
at Aichi University, Japan), Kirsten Broberg (associate professor of
composition at the University of North Texas), Ryan Keebaugh (assistant
professor of music at Eastern Mennonite University), and Dorothy
Hindman (assistant professor of composition at the University of Miami
Frost School of Music). The five of us had been selected as finalists for
the Iron Composer Competition; we’d flown into Cleveland the day
before and now we waited nervously to find out the specific challenge Joe
Drew, one of the masterminds of the competition, had set for us.
Iron Composer is the brainchild of Analog Arts, founded by Joe Drew and Dolph Kamper. The
competition is modeled after Lucky Mosko’s composition workshops at CalArts, and resembles
Iron Chef in that the contestants are given a set of instruments to compose for, a “secret
ingredient,” and then five hours in which to write a new piece. Each composition is given half an
hour’s rehearsal before an evening concert in which the works are performed, evaluated by the
judges (and the audience; there is an audience favourite award), and prizes are awarded. The
competition has been held every year since 2007 and each year Joe and Dolph have selected a
different combination of instruments and found new, creative “secret ingredients.” In 2011 the
instrument was a 1914 Austin pipe organ and the secret ingredient was an antique music box. In
2013 participants were asked to compose for double-bell trumpet, horn, and trombone, and the
secret ingredient was audience participation.

Ryan Keebaugh, Dorothy Hindman, Kirsten Broberg, Tawnie Olson, and Rica Narimoto contemplate the board games, while
Joe Drew (R) explains one. Photo by Dolph Kamper.
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When I read the description of Iron Composer last summer, it seemed like something I absolutely
couldn’t do. I am a very slow composer; I tell everyone who commissions a piece from me to lie
about the deadline - preferably by a few months - because I am always running late on whatever I
compose. Over the past year, however, I’ve made a point of doing things that are outside my
comfort zone, and so, on a whim, I decided to apply for the competition. I almost hoped I
wouldn’t be selected as a finalist, but I was.
And so I stood, that warm and rainy Friday morning, with Kirsten, Dorothy, Ryan, and Rica, as
Joe Drew pulled back cloth coverings to reveal the instruments we’d be writing for: sopranino,
alto, and bass recorders (all to be played by a single musician), celesta, and… Sound Icon. My
colleagues exclaimed in delight as they saw the grand piano, tipped on its side, wheeled out to us.
I had never heard of a Sound Icon before (I felt a little better about that later, when I searched
Oxford Music Online and found no mention of it), but it seemed like a way to bow, pluck and
strum the inside of a piano more easily than if it retained its lid and upright position. The secret
ingredient this year was board games: specifically, thirteen vintage boardgames. We were each
allowed to choose one, and I selected Subbuteo, a tabletop soccer game in which one flicks the
players with one’s fingernail to get them to kick a little ball back and forth. Board games chosen,
the five of us were guided to offices where we would spend the next five hours frantically
composing.
As I looked my game over, I learned that Subbuteo was invented in the UK in 1947 and that
games are played in two halves, with a short interval between them (just like real soccer games). I
decided to use 1947 to generate my basic pitch and rhythmic material, and that the piece would
also be in two even halves (the second the retrograde of the first), with a short, contrasting section
in the middle. The recorder and celesta played in canon, effectively kicking the melody back and
forth between them, and I asked the pianist (Sound Iconist?) to flick the strings with his finger in
imitation of the action of playing the game. About 3.5 hours into composing, I had not
progressed to where I thought I should be, and texted my mum to ask her to pray for me. The
Almighty must have been listening, because somehow I finished my piece on time!
At rehearsal I learned that the recorder player was Kathryn Montoya, assistant professor of
recorder and baroque oboe at Oberlin, and the celesta would be played by Nicole Keller, a
faculty member at Baldwin Wallace Conservatory. Joe Drew himself played the Sound Icon!
The concert itself was wonderful, I thought. My colleagues came up with inventive and delightful
pieces. The judges (Dee Perry, Stephen Hartke, and Kathryn Montoya) gave verbal feedback
after each piece was performed, and after the very last piece we lined up on stage once again to
learn the results. Dorothy Hindman won second place and received the Audience Choice Award,
and - to my great astonishment - I won first prize. I am not quite sure how I will explain late
commissions in future, since I appear to have ruined my own reputation for slowness. I will really
need to use the skills I developed in preparing for this competition, too; part of the winner’s purse
is a 10-minute commission for a new piece for the Blue Water Chamber Orchestra, a professional
chamber orchestra based in Cleveland. The deadline? March. Not a big deal, except that I’ve
already agreed to complete three pieces before then.
Gulp.
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New Member Profiles
Caroline Bordignon
Hello,
I am very excited to have been given the opportunity to join ACWC!
Currently I am a student composer, completing my undergrad degree
in music and fine art at the University of Waterloo, Ontario, and at
Newcastle University, in Newcastle Upon Tyne, England in third year.
Composition has been an important part of my life since childhood,
in addition to fine art. After many years of experimentation, in my
second year of university I studied composition in a course lead by
Carol Ann Weaver at Conrad Grebel. At this time I discovered a love
for orchestral writing and chamber music I was previously unaware of.
Wind, a piece for orchestra was then chosen to be performed at the
Sound in the Land music festival in June 2014, as well as a piano/vocal
piece based on a poem written by Cheryl Miller. Since this time I have continued my education
studying composition with professor Agustin Fernandez in Newcastle. I have had the privilege of
having works performed by the Manon Quartet as part of the Northern Chords festival, the
ICMUS summer music festival, and Holy Island festival.
Being a visual artist as well, my goal as a composer is to explore and expose the connections
between visual art and music, especially correlations found in musical and visual colour. Music
often inspires visual ideas for creating art work, yet art and other visual aspects of life also serve
as major sources of inspiration for instrumental writing. Currently I am working to create
musical and artistic works together, that compliment one another yet fit together as one whole.
In June I organized an art/music exhibition in Newcastle,Studies in Air: Colour and Perception no.1,
which explored the idea of air acting as a carrier of sound, and light, both of which expose visual
and auditory colour to our eyes and ears. I have also been involved in other projects involving
music, dance and visual art exhibited in the UK. I very much look forward to hearing about
what other ACWC composers are doing around the world!

Zosha Di Castri is a Canadian composer/pianist
living in New York. Her work (which has been
performed in Canada, the US, South America, and
Europe) extends beyond purely concert music,
including projects with electronics, sound arts, and
collaborations with video and dance. Most recently, she
was commissioned by the NACO to compose Dear Life,
a large multi-media work for orchestra, soprano, and
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recorded narrator, based on a short story by Alice Munro, which was premiered in Ottawa this
past September. Her new music theatre work, Phonobellow (co-written with David Adamcyk) also
received its premiered by ICE in Montreal in 2015, and will be performed in New York at the
Italian Academy as part of the symposium Women, Music, Power this coming December.
Phonobellow features five musicians, a large kinetic sound sculpture, electronics, and video in a
reflection on the influence of photography and phonography on human perception.
Her orchestral compositions have been commissioned by the San Francisco Symphony, New
World Symphony, and Esprit Orchestra, and have been featured by the Orchestre symphonique
de Montréal, Amazonas Philharmonic, Toronto Symphony Orchestra, and the Cabrillo Festival
Orchestra among others. Zosha has made appearances with the Chicago Symphony and the
L.A. Philharmonic in their chamber music series and has worked with many leading new music
groups including Talea Ensemble, Wet Ink, Ekmeles, the NEM, and JACK Quartet.
She was the recipient of the Jules Léger Prize for New Chamber Music for her work Cortège in
2012, and participated in Ircam's Manifeste Festival, writing an interactive electronic work for
Thomas Hauert's dance company, ZOO. Upcoming projects include a solo miniature for violinist
Jennifer Koh, a new string quartet for the Banff International String Quartet Competition, and a
piece for violist Stephen Dann and his family. Zosha completed a bachelors of music in piano
performance and composition at McGill University, and has a doctorate from Columbia
University in composition. She recently began a tenure-track appointment as an Assistant
Professor of Music at Columbia in the summer of 2014.

Veronika Krausas
The works of composer Veronika Krausas are
performed throughout Europe and North America,
where she is recognized for her innovative use of
dance, acrobatics and video. The Globe & Mail
(Toronto) writes "her works, whose organic, lyrical
sense of storytelling are supported by a rigid formal
elegance, give her audiences a sense that nature's
frozen objects are springing to life." The Los Angeles
Times said of her chamber opera “Something novel
this way comes.”
Since 1998 Krausas has directed, composed for, and produced multi-media events in Los Angeles
that incorporate her works with dance, acrobatics and video. Of Lithuanian heritage, she was
born in Australia and raised in Canada. Krausas has music composition degrees from the
University of Toronto and McGill University in Montreal. She is currently a Professor at the
University of Southern California’s Thornton School of Music in Los Angeles, where she
received her doctorate in composition.
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Andrea Dancer is a soundscape composer, sound artist, radio feature producer, writer,
acoustic arts educator and curator. She has
produced commissioned soundscape compositions,
radio features and radio art for the CBC
(Vancouver, Toronto); NPR (USA), Ars Acoustica
(EU), and Radio Vltava (Czech Republic). Her
works have premiered in Toronto, Vancouver,
Prague, Amsterdam, and Finland. She recently
completed a Ph.D in Cross-Faculty Inquiry at UBC
(2014) in acoustic arts-based research including
soundscape composition. Dr. Dancer continues
writing essays and creative works, promoting
acoustic arts-based research, mentoring writers,
trans-disciplinary artists and sound ecologists -while crafting new compositions. She is the Chair of
The Canadian Association of Sound Ecology.
www.andreadancer.wordpress.com
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Laura Pettigrew’s European Journey
Laura Pettigrew
In March of 2015, encouraged by an amazing journey, amazing
premières, and the support of a Saskatchewan Arts Board grant, I had just
started writing six new works when I received three further invitations to
write for an orchestra in Italy, pianists in Belgium, and the Adkins Chiti
Foundation in Italy. I was ecstatic!
During my residency of December 2014—January 2015, I had the
opportunity to work with Patricia Adkins Chiti, President of the Adkins
Chiti Foundation and founder of the ‘Women in Music’ movement
worldwide. A professional musician, musicologist, and former Italian State
Commissioner for Equal Opportunities, Adkins Chiti was the 2004
recipient of Italy’s honorific Cavaliere Ufficiale for her work on behalf of
women in music. Since its inception in 1978, the Adkins Chiti Foundation has supported member
organizations in 108 countries globally, including ACWC in Canada, representing over 41,000
women composers and acquiring over 4300 scores. The Foundation’s inspiring accomplishments
include a nine-month annual concert series and 70 publications on women in music. It was
therefore an honour to be featured along with Turkish composers Selen Gulun and Ayse Onder
and Anna Lena Laurin of Sweden in Adkins Chiti’s recent article “Capacity Building Through
Residencies for Women Composers,” in Sounds in Europe (#10, 2014-15) http://www.emcimc.org/publications/sounds-in-europe/.
I continue to research Canadian women composers past to present, whose works are
being added to the Foundation’s online digital library holdings of scores by more than 4,000
women composers worldwide. The Foundation and I will be publishing a book on Canadian
women composers, adding to the over 60 in their current collections. In order to make the book
as inclusive and historically complete as possible, I invite all Canadian woman composers to
provide me with their curriculum vitae. I have catalogued each file submitted to date, and I
encourage any composers who have not yet taken advantage of this opportunity to submit their
curriculum vitae to me.
Since July 2015, my works have been broadcast in Canada, the UK, and the US: Hildegard
to Hildegard, an exclusively female music show, which airs Thursdays at 2:00 P.M. (GMT) on
Soundart Radio www.soundartradio.org.uk; WOMR, hosted by Canary Burton, streaming at http://
www.womr.org; Music of our Mothers hosted by Ellen Grolman, Wednesdays 1:00 and 3:00 p.m.
and streamed in the U.S. via www.iheartradio.com, WFCF Flagler College Radio, 88.5 FM St.
Augustine, FL; and Women in Music, CKWR, ON, hosted by Tom Quick www.ckwr.com. Kath
Fraser, looking to develop a short film festival in the coming year to present my film, The Sky Came
Down, broadcast the film score in her program Gathering Her Notes, streaming online
at www.eburgradio.org Thursdays 1-2pm PST, or Mixcloud: http://www.mixcloud.com/
Kathfraser/.
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In September, my duo Echoes on Deception Lake was performed by Eric Kavcic, flute and
Kelsey Lenti, piano, in ACWC’s Earth Voices concert featuring works by ACWC composers
Hildegard Westerkamp, Emily Doolittle, Gayle Young, Carol Ann Weaver, Jana Skarecky, Diane
Berry, Carmen Braden, Joanne Bender, Caroline Bordignon, Katerina Gimon, and Emily
Walker.
Also in September, the University of Manitoba Wind Ensemble under Dr. Fraser Linklater
recorded my work Dream Catcher for their 5th North Winds CD featuring Canadian composers. The
CD will be available Spring 2016.
And at the end of September, the National Flute Association selected my Winter Solstice for alto
flute and piano as required audition repertoire for the 2016 Professional Flute Choir competition
https://www.nfaonline.org/Annual-Convention/Competitions/
https://www.nfaonline.org/.
In October I attended the Luxembourg premiere of my solo piano work, Sereniteit,
performed by pianist/composer Fabio Schinazi (Belgium/Italy), in a concert organized by
pianist/composer Albena Petrovic-Vratchanska. It was an honour to be the only Canadian
composer on a program of 38 works by an international array of composers! We were also
treated to performances by award-winning pianists/composers, Mariano Ferrandez (Spain/
Belgium), Patrick Dheur (Belgium) and David Baltuch (Belgium). It was a FABULOUS evening!!
On October 31st I attended another spectacular concert in Liège, Belgium organized by
Belgian composer/pianist Danielle Baas, featuring pianists/composers Mariano Ferrandez
(Spain/Belgium) and Fabio Schinazi (Belgium/Italy). Marianno gave a brilliant performance of
my solo piano piece Sereniteit amongst 60 piano works by composers from around the globe. It was
a huge honour being the only Canadian composer on a program. All composers in attendance
were treated by our host, pianist/composer and museum director Patrick Dheur, to a private
reception and tour of the historical Grétry Museum. The entire evening was SUPERB!! ! The
performance of my work was my tribute to my 87-year old father who was my most ardent
supporter and fan. He wanted me to attend the concert and remained with me in spirit, waiting
until I landed in Toronto on November 2 as if sensing I had returned safely, before gracefully
passing that same day.
I am so grateful for financial support from Creative Saskatchewan and my sponsors,
colleagues, friends and avid supporters of the arts, Elizabeth Raum, Jean Freeman, Dr. Jack and
Mary Jean Mollard, Andy Anderson, Kathleen MacKay, Hans and Merle Gaastra, Carol Ann
Weaver, Wilma Bell Wessel and David Wessel, and Len Harker, whose generosity enabled me to
attend the concerts in Luxembourg and Liège.
When the Liège piano concert was repeated in Brussels on November 28, so soon after
the tragedy in Paris, my heart was full of concern for my colleagues. Despite the fear and military
presence in Brussels, the concert proceeded as scheduled. Again, I was honoured to be the only
Canadian composer on the program!
www.laurapettigrew.com
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A Composer’s Legacy – the Music of Dr. Maya Badian
by Maya Badian
“Maya Badian is an important composer. Her music does reflect the
accumulated wisdom of a century of experiment and invention.” (The
Ottawa Citizen, 1997).
Maya Badian’s Catalogue has been handled exclusively by Lucian
Badian Editions since 1993. Her musical output is part of the
collections of international libraries, such as Library and Archives
Canada in Ottawa, The Library of Congress in Washington, D.C.,
International Library of Contemporary Music in Paris, France, and of many music libraries
across Canada, the USA, Europe, Australia, Japan, and National Library of New Zealand.
“All my life I have created my life’s symphony - composing, writing, editing, publishing, and
even distributing my music. All my life I was on the run, on the route to achieve something, to
accomplish various goals, and countless projects beyond my love for composing. I had too little
time to be able to reflect on my perspective into my creative past, and to deepen the insights into
my compositions or other events belonging to my life’s symphony.” (Maya Badian)
Over the past several years, Dr. Maya Badian has undertaken the challenging project of
ensuring her over 100 compositions are in formats that are widely accessible today and for future
generations. Organizing, systematizing, reviewing, revising and, afterwards, computer engraving
and digitizing her scores is an engaging, stimulating, and beautiful task.
“The Orchestral Mirrors of Life: Maya Badian’s Music film-trailer shapes a unique portrait of
a person who is not only a passionate and original woman composer but also an example of
ultimate strength and perseverance.” (Adelina Suvagau, film producer). Despite the tragic death
of her 21-year-old son Mircea, an exceptional virtuoso percussionist, on the very evening that
marked the powerful start to her Canadian career - the world premiere of her Concerto for
Marimba, Vibraphone and Orchestra in Vancouver - Maya has managed to live out Mircea’s dying
wish: “Do not cry, even when I will be buried. Everybody has his or her own tragedies. Do not
ever give up, nor abandon music. It is your music that makes you so special and distinguishes you
from others. It is your calling, your vocation.”
!25
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For Maya, since she was a little girl, inspiration stems from all dimensions of visual and aural
images. Since she immigrated to Canada in 1987, Badian has found herself surrounded by
unusual sounds: hearing different languages and different dialects inspired her creation.
Impressed by the variety of peoples and cultures living here in peace, she rediscovered herself in
her new environment. Maya sees Canada as filled with a variety of different ethnic tunes, songs,
dances, and other spiritual values that meaningfully and constantly enrich Canadian
multiculturalism. She continues to compose with a tremendous and intense passion.
In 1992, Maya Badian became the only person, in the history of the Université de Montréal,
to complete the Doctor of Music, Composition degree in only two years. Her thesis was the
composition Cantata Canada: Cantata Profana for Orchestra and Mixed Chorus and its in-depth
musicological analysis, and she completed her degree in only two years of studies (1990-1992).
Cantata Canada became Dr. Badian’s first major composition dedicated to Canadian scenery.
Throughout the years, compositions such as MultiMusic Canada, A Legacy for the New Millennium:
Symphonic Fresco with Multimedia, Reflets laurentiens, Concerto for Clarinet, Saxophone and Orchestra, Mirrored
Reflections of the Ottawa Valley for String Orchestra, Canadian Wilderness and Stillness: Symphonic Evocation
on the Group of Seven, along with her other symphonic, orchestral, chamber music and
compositions including multi-media - performed, recorded, and broadcast worldwide - expanded
her strong legacy in music.
Celebrating Life in Ottawa, the 15th CD
featuring Badian’s music, was recently
released in Ottawa.
“Maya Badian’s contributions to
Canadian music include publications,
workshops, and lectures on contemporary
Canadian composers.” (Keillor, Elaine:
Music in Canada, Capturing Landscape
and Diversity, McGill-Queen’s University
Press, 2006, p. 268).
Two Canadian acknowledged bookBadian and her first Canadian orchestral composition
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Badian’s image:
•

The Life and The Music of Maya Badian, A Privilege to Soar by Fred Popovici (338 pages, Pro ARS
Publications, 2010, Ottawa); Badian is acknowledged as the only Romanian-born Canadian
composer to have her life and accomplishments reflected in an international biography book;
and

•

Glimpses Into My Compositional Style and Techniques by Maya Badian (236 pages, Pro ARS
Publications, 2014, Ottawa) is a Canadian premiere as well, as no other Canadian composer
has written a book outlining his or her compositional style and techniques

•

Orchestral Mirrors of Life: Maya Badian’s Music film-trailer (2012, Vancouver).

With this article, Maya Badian is happy to announce that her contributions to the worldwide
musical panorama are available in the Canadian Music Centre at Maya Badian - Complete
Catalogue Holdings, and in the Maya-Badian Archival Fonds Mus. 228, officially created in 1993
and held at Library and Archives Canada, as a sign of outstanding recognition of Dr. Maya
Badian’s rank in the Canadian music pantheon. These will constitute an essential part of Maya
Badian’s international legacy as a concert music composer.
Dr. Maya Badian-Munteanu resides in Ottawa with her husband, Lucian BadianMunteanu, M.Eng., who is a Business Manager with the Federal Government of Canada, and
the founder and publisher of the Lucian Badian Editions.
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Member News
Carmen is currently seeking a choir to
perform the premiere, hopefully to come
soon!

Kathleen Allan has been appointed the
inaugural Director of Choral Studies and
Associate Conductor of VAM Symphony
Orchestra at the Vancouver Academy of
Music. Her new position will entail designing
and implementing the Mary Buckerfield
White Choral Programme which will include
a children’s choir, youth choir, adult choir, and
schola cantorum. Her newest commission,
“Softly there falls the silver rain” was
premiered in November by the Yale Glee
Club at their annual joint concerts with the
Princeton and Harvard Glee Clubs, and she
was featured as one of four Canadian female
composers in the ACDA’s October edition of
the Choral Journal. This December, she
makes her Asian conducting debut
conducting Handel's Messiah and Bach’s
Christmas Oratorio in Osaka and Tokyo.

GroundSwell is premiering Carmen's newest
work, The Rest of Night, for clarinet and double
bass in Winnipeg on December 16th. Part of
a northern-themed concert called Arctic
Dreams, the piece is about the beautiful
twilight of summer in the sub-Arctic when it
never gets truly dark at night.
http://gswell.ca/arctic-dreams/

Jean Ethridge's composition Star, to a poem
by Stephen Scobie, will be premiered by the
Provincial award-winning Ancora Women's
Ensemble, a 15-voice adult choir with
members from the Shuswap and North
Okanagan, directed by Terry Logan.
Concerts are on February 12th, 2016, in
Vernon BC, 7pm at All Saints Anglican
Church and February 13th, 2016, in Salmon
Arm BC, 2 pm at St. John's Anglican Church.

In October and November Frances Balodis
offered a three part composition workshop for
the ORMTA students in North Bay. This was
well received...some enthusiastic young
composers in the wings here. Frances is
presenting the same three part composition
workshop series to ORMTA students in the
Barrie area in January and February. Good
response! Sure looking forward to this!

Vivian Fung’s Biennale Snapshots,
commissioned by the Vancouver Biennale,
was premiered this past September by the
Vancouver Symphony, Bramwell Tovey
conducting. The work is in 5 movements,
around 25 minutes, and inspired by the
artworks of 5 internationally renowned artists
that are part of the Vancouver Biennale’s
current installation. For more information
and to view the score, please go to: http://
vivianfung.ca/music/biennale-snapshots-fullorchestra/. Fung will have a new work for

Carmen Braden recently completed her
Masters of Music in Composition from the
University of Calgary, with her thesis
composition The Ice Seasons. This work is for
choir, string sextet and soundfiles, and
!28

e-Bulletin ACWC/AFCC Fall/Winter 2015

cello and electronics, entitled Sketch,
premiered at the inaugural concerts of the
Manhattan Chamber Players in December,
2015 at Le Poisson Rouge and at Baruch
College, both in New York City. She serves as
one of two composers-in-residence for the
group. For more information: http://
manhattanchamberplayers.com. Lastly,
Fung has been recently elected as a new
board member for the American Composers
Forum, an organization that nurtures the
creative spirit of composers and
communities.”

recorders, harpsichord, bass viol), the lushness
of Western strings and makes dramatic use of
percussion instruments.
This project was commissioned by Toronto
Masque Theatre in 2012, with the help of the
Ontario Arts Council and the Canada
Council.
Hope Lee's composition o som do
desassossege… relection on recollection for piano
solo, was published by Furore Verlag in
November. This work was commissioned by
New Works Calgary with a Canada Council
commissioning grant for a special concert to
celebrate John Roberts’ contribution to music
in Canada, and was premiered at the by the
Honens International Piano Competition
laureate Winston Choi. Upcoming
performances are: Days Beyond for alto
saxophone and piano at ARTMA Calgary
Composer Showcase on 22 November, with
Allison Ballets, saxophone, and Sandra Joy
Friesen, piano; Chan Chan for string orchestra
on 29 November, presented by the Calgary
Arts Orchestra
(www.calgaryartsorchestra.com);
Imaginary Garden III for erhu and piano will
receive its Alberta premiere by Nicole Li and
Corey Hamm at the Rozsa Centre on 5
March, 2016 (https://scpa.ucalgary.ca);
Imaginary Garden IV for recorder and trumpet
will be premiered by visiting musicians from
Germany, Kristina Schoch and Simon Höfle
on 2 April.

Alice Ping Yee Ho is excited to announce a
New CD release - The Lesson of Da Ji
(Centrediscs/Naxos): https://
www.musiccentre.ca/node/136770
“A cracking good story and fascinating
music…” Paula Citron, Opera Canada.
With this Dora Mavor Moore Award-winning
opera, JUNO Award-nominated composer
Alice Ping Yee Ho has created something that
blends Chinese, Baroque, and Western art
forms while bringing legend and dance into a
world of music and drama. Ho’s interest in
ancient Chinese stories led her to the famous
concubine Da Ji of the Shang Dynasty and an
invented tale of her forbidden love affair and
the revenge of jealous King Zhou. The Lesson
of Da Ji brings together the European masque
tradition and classical Peking opera in a
vibrant and beautiful story written by librettist
Marjorie Chan. The unique instrumentation
of the accompanying ensemble showcases the
expressive quality of Chinese instruments
(pipa, zhongruan, guzheng, and erhu), the
elegant sonority of Baroque instruments (lute,

Elise Letourneau's "Requiem for Fourteen
Roses" was released on December 5. This
full-length concert piece was composed and
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orchestrated by Elise Letourneau, an awardwinning Ottawa artist, to remember and
honour the fourteen young female victims of
the massacre at Montreal’s École
Polytechnique in 1989. Selections from the
Requiem have been short-listed for The 2015
American Prize in choral composition. It
premiered to great acclaim in Ottawa last
year on the 25th anniversary of the tragedy.

Elise also had pieces performed this year by
The Juliet Singers, The Atlantic Voices, and
the Canadian Centennial Choir

This year’s concert launched the live
recording from the première, plus a studio
recording of fourteen piano miniatures - one
for each of the young women who were lost.
It featured The Juliet Singers singing the
choral selections, along with guest vocalist
Megan Jerome, Mark Ferguson on piano,
Joan Harrison on cello, René Lavoie and Elise
Letourneau on flute, and Normand Glaude
on double bass. CBC’s Adrian Harewood will
host the concert.

She recently set two Yiddish poems by Avram
Sutzkever for voice, flute and guitar, which are
being archivally recorded by mezzo-soprano
Fabiana Katz and colleagues in Vancouver.
She also set the poem "Me and that Boy from
the Black Crow Reserve" by regular
collaborator Heather Simeney-MacLeod, for
alto flute and mezzo-soprano with the singer
playing hand drum.

Leila Lustig's one-act opera Our Lady of
Esquimalt Road, on a libretto by Geoff
Hargreaves, was presented in adapted format
by the Bicycle Opera Project during their
2015 tour.

In June the Dressage Percussion Trio gave the
Asian première of Tawnie Olson’s As Rain
Hollows Stone in Hong Kong; in early July, they
performed the second movement of the work
in Guangzhou and received a glowing review
from the local paper. In September Olson
traveled to Cleveland, Ohio to become the
first Canadian composer to win the Iron
Composer Competition. In October
Meditation and Prayer, for chamber orchestra,
was performed by the Foot in the Door
ensemble (Edward Cumming, conductor) in
Hartford, Connecticut. In November,
Marguerite Brooks conducted the chamber
choir of the Yale Camerata in a performance
of Olson’s Spring and Fall: to a young child at a
concert sponsored by Palladium Musicum.
http://www.tawnieolson.com

This important work contributes to ending
violence, particularly against women, by
channeling the power of music to promote
healing, collective responsibility and strength.
In addition to the double-CD, the companion
piano music folio of the piano tributes will be
launched.
More information on Elise:
www.eliseletourneau.com
To download the recording:
eliseletourneau.bandcamp.com/
releases
To listen to a track: soundcloud.com/eliseletourneau/sanctus-benedictus
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On February 10, accordionist Michael Bridge
and saenghwang player Gamin will premiere
Anna Pidgorna’s new work based on the
courtship displays of Birds-of-Paradise as part
of Soundstream’s “Squeezebox” concert
featuring the accordion family. The concert
will take place at 8 pm at Trinity-St. Paul’s
Centre at 427 Bloor Street West in Toronto,
and will include tangos and music by Marjan
Mozetich and Alexina Louie. There will be a
pre-concert chat hosted by Artistic Director
Lawrence Cherney starting at 7 pm.

recording of her piece “Weeping for a dead
love,” which she premiered with So
Percussion Quartet in May 2015.
Bekah Simms' composition Murmuring
Bones for string quartet was selected as part of
the official Canadian section for the
ISCM World Music Days 2016 in Tongyeong,
Korea. It will also be featured on this year's
ISCM Canadian Section CD. Simms was also
named winner of the "Newly Composed
Category" in the 2015 Flute New Music
Consortium's Composition Competition for
her piece a relic of adolescent heat for flute, cello,
and piano. In addition to these wins, Simms is
happy to report a successful inaugural concert
for Caution Tape Sound Collective (of which
she is Co-Artistic Director), a Toronto-based
composers and performers collective where
members are encouraged to experiment
within their practice. More information about
the collective and future concerts can be
found here: https://www.facebook.com/
CautionTapeSoundCollective

Over the next three month, Pidgorna will
premiere two pieces, which fall into a genre
she calls ‘invented folk songs.’ The pieces
draw on and expand on idioms from
Ukrainian folk music, breaking them apart
and pushing them outward past their
boundaries. On December 8, 2015 she will
perform “What else can I give him?” for
voice, cimbalom, violin, double bass and
percussion. A concert featuring composers
singing their own music, which will happen
on March 1, 2016, will include her
piece “Teach your daughters” for voice, violin
and prepared piano performed with
Brooklyn-based duo aTonalHits. Both
concerts are part of Princeton University’s
Sound Kitchen concert series and will take
place at 8 pm at Taplin Auditorium in Fine
Hall in Princeton, New Jersey.

Jana Skarecky’s choral a cappella Magdalene
Mass was premiered on November 15th by
the Gallery Choir of the Church of St. Mary
Magdalene in Toronto, conducted by Andrew
Adair. Jana was very happy to hear it sound
just the way she had hoped it would -- always
a treat for a composer! -- in the magnificent
acoustic of that building. In October she
performed her new piano piece Weave and
Mend at the book launch of Ann E. Carson’s
new book of short stories, for which it was
commissioned. The literary audience was

The Fall 2015 issue of Musicworks magazine
includes an interview with Anna Pidgorna, in
which she discusses her work with Ukrainian
folk music with author and composer Nick
Storring. The accompanying CD includes a
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especially appreciative of the way the music
expressed the emotional journey of the story.

Gayle Young’s composition Avalon Shorelines
is included on the new CD “Sounds Nature,
works for cello and electronics” featuring
compositions related to the natural
environment performed by New York cellist
Madeleine Shapiro. In Avalon Shorelines the
cellist plays with two simultaneous tracks
recorded along the shores of the North
Atlantic Ocean. Other pieces on the CD are
by Judith Shatin, Morton Subotnik, Matthew
Burtner and Tom Williams. Albany Records,
Troy 1577.

Jana has recently finished The Elves and the
Shoemaker, a musical play for young children,
and Kata Tjuta – Valley of the Winds for string
quartet. She is currently working on the
subsequent movements of the string quartet,
in memory of Peter Sculthorpe with whom
she had studied in Australia years ago, each
inspired by a different natural location in that
country.
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ACWC Opportunities
Call for ACWC Regional Concert
Directors

ACWC/Sandbox Percussion Call for
Scores - Project Update

We are looking for persons interested in
directing/co-directing concerts of ACWC
music during the 2015-2016 Season
in these regions:

The ACWC/AFCC is excited to announce
that Sandbox Percussion selected scores by
Vivian Fung, Anna Pidgorna, and Bekah
Simms for performance in Sandbox’s
2015-2017 New York seasons. Simms’s
composition 4 Miniatures will receive its US
première at Concerts on the Slope in
Brooklyn on December 20. Pidgorna’s
Weeping for a Dead Love will be performed
in Spring 2016, and Fung’s The Voices Inside
My Head will be performed in 2016-2017.

•PQ and/or Atlantic Provinces
•Ontario (Toronto, Waterloo, other regions)
•Prairie Provinces
•BC, Yukon, NWT
•international location(s)
ACWC is happy to provide certain financial
sponsorship for concerts, provided the music
programmed is by ACWC members.

Members of Sandbox were impressed by the
high calibre of works submitted and had a
particularly difficult time making their final
selections. Bravi tutti to everyone who sent
music!

Part of the work of a concert director would
be to:
• determine effective venue(s)
• contact performers in your region
• select appropriate music by ACWC
members
•
If a desired composer is not yet a member, we
ask you to invite that person to become an
ACWC member in order to have their works
performed. ACWC registration can be done
at http://acwc.ca
If you are interested in helping to organize
a regional concert please contact Carol
Ann Weaver caweaver@uwaterloo.ca
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Composer Opportunities
4. Works may include non-traditional
elements such as found objects, ambient
noise, reed players doubling on simple
percussion instruments, yelling, costumes,
etc.
5. Composers are strongly encouraged to
include links to some sort of audio realization
(MIDI, live performance, etc.) of their scores.
6. Please submit all materials electronically
(pdf/mp3 format only. Links to files are
strongly preferred) to Justin Johnston
(JustinDJohnston@yahoo.com).
7. Please include contact information with
submissions (name, title, email address, state
of residence, composition title,
instrumentation, etc.).

Columbus Ohio Discovery Ensemble
Submission Deadline: December 31, 2015
Entry Fee: None
Prize: Selected miniature compositions will
be featured during CODE’s 2016 YouTube
series.
The Columbus Ohio Discovery Ensemble
(CODE) is a new music ensemble in Central
Ohio that is dedicated to the promotion,
performance, and perception of contemporary
concert music in our community. With a
special interest in collaborating with Ohio
composers and Ohio performing artists,
CODE presents a variety of musical styles
and aesthetics while searching for innovative
ways to meaningfully engage Ohio audiences
with substantive new music. CODE is
entering its second season and will launch a
YouTube series in 2016 featuring miniatures.

Selections will be announced by January 31,
2016. Please contact Justin with any
questions regarding CODE or the submission
requirements. Visit CODE’s website
(www.codenewmusic.weebly.com) and
Facebook page (www.facebook.com/
ColumbusOhioDiscoveryEnsemble) for more
information.
www.codenewmusic.weebly.com
Contact: Justin Johnston
(JustinDJohnston@yahoo.com)

Scores are welcomed from all composers with
no restrictions. Preference will be given to
works that have not been premiered and to
composers from, or working in, Ohio.
Submission details:
1. Works must be miniatures (60 seconds in
length and/or 100 notes or less)
2. Works can include any of the following
instruments: 1 flute, 1 clarinet, 1 bassoon, 2
saxophones (soprano, alto, tenor, or baritone
with a preference for alto), and percussion (1
player)
3. Works must be for 1 to 5 players (solos,
duets, and trios are preferred). Some
combinations that have worked for us are:
flute and saxophone duet; clarinet and
bassoon duet; clarinet, saxophone, and
bassoon trio; flute, clarinet, saxophone, and
bassoon quartet; saxophone and percussion;
saxophone duet.

Roberta Stephen Award
Deadline: January 30, 2016
Amount: $500.00
The Roberta Stephen Award, worth $500,
offers support to a Canadian woman
composer aged 36 or older for professional
development such as further studies,
conferences, or workshops, or composers’
festivals. The prize was created by the
generous provision of composer and publisher
Roberta Stephen and is administered by the
Association of Canadian Women Composers.
Two awards are available each year.
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Eligibility:

Calgary concert or Calgary New Music
Festival conditional upon instrumentation and
programming considerations.

Candidates must have a history of
public presentation of their work,
and must be:
•
Canadian citizens or permanent
residents of Canada;
•
36 years of age or older;
•
finished their basic training in music
(university graduation or equivalent in
specialized training) and either be
ready to undertake a professional
career, or, having already attained a
professional level, be undertaking
advanced studies.

Array Music Young Composers
Workshop
Deadline: February 19, 2016
Application fee: $25
This year, the Young Composers’ Workshop is
dedicated to the creation of 4 new works for
clarinet, percussion, piano and violin.

Application Procedure:

The Young Composers’ Workshop jury will
select 4 participants who each create a work
for the instrumentation above. Over a four
week period in May, each composer will be
given one session per week to work directly
with the musicians, conductor and mentor.
Composers are encouraged to attend each
other’s sessions to derive as much benefit as
possible.

Please email jrd@sfu.ca for a an application
form, or see the following page. Applicants
must submit the application form as well as a
curriculum vitae and scores and recordings of
at least three of their works in electronic
format (e. g. mp3, pdf) for a maximum of ten
minutes of music.
Applications will be adjudicated by an
international panel of women composers. The
two successful applicants will be announced
by February 15.

The completed pieces of music, or works-inprogress, will be performed in a public
concert at The Array Space in Toronto,
Ontario, Canada, on Saturday, May 28th,
2016 at 3pm.

Award winners are required to submit a report
on how the award has assisted them in their
work as a composer. This report will be
published in the ACWC Newsletter and on
the New Works Calgary website.

For information on how to apply, please visit
http://www.arraymusic.com/youngcomposers-workshop/

In addition to the cash prize, new works
directly resulting from the award will be
considered for a première in a New Works
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CALL - Canadian Women Composers
I (Laura Pettigrew) am compiling a comprehensive list and biographies of all Canadian Women
Composers and Songwriters past to present. Upon completion the information of living
composers and songwriters will be added to the Adkins Chiti Foundation, Women in Music’s
(http://www.donneinmusica.org/en/) online digital Encyclopedia of Women Composers
worldwide. In addition we, the Foundation and I are working towards publishing a book aiming
for 2016 containing ALL Canadian Women Composers and Songwriters past to present
providing a historical and factual compilation. It is of the utmost importance to create and
maintain a Historical record as many web sites and the information in current
Encyclopedia are neither complete nor inclusive. The last such compilation was Aaron
Cohen’s 2nd edition c. 1987 containing 135 women composers.
All Living Women Composers and Songwriters are requested / invited to submit their
information and share this call with any and all Canadian Women Composers and Songwriters
they are aware of who are not currently members of CMC, CLC, CNMN, ACWC or SOCAN. It
is of the utmost importance to ensure inclusivity in the compilation. The onus is on living women
composers to provide the information required as I spend my time compiling all the information
in addition to researching and collecting information on Women composers who are deceased.
ONLINE ENCYCLOPEDIA OF LIVING WOMEN COMPOSERS,
SONGWRITERS AND CREATORS OF MUSIC
The Foundation now has over four thousand European bios already on line and is proceeding
with the preparation of others from the rest of the world. Please send l.petti@sasktel.net the
following materials in WORD (Font: Times 11 point Spacing: 1.5)
•

Short curriculum including date and place of birth and current residence (no more than 20
lines)

•

Please include your various activities apart from writing music (i.e. teaching, editing,
radio, theatre etc)

•

Listing of prizes won or scholarships or residences undertaken (maximum 15 lines)

•

List of 10 works and/or 10 cds that you consider important for your profile (you may
include instrumentation and details of first performance/prize won)

•

Publisher, Genre and Record Label if applicable.

•

Contact address – email and/or www. Link Also please send a good portrait in PDF or
jpeg

•

COMPLETE BIOGRAPHY

Laura Pettigrew – www.laurapettigrew.com
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Contacts

Reminder

Board of Directors

Membership dues ($40 - Active Members,
$35 - Associates/Affiliates, $25 - Student
Members) are payable annually on July 1.
They can be paid on our website using
PayPal, or mail a cheque directly to:

Honourary President and Founding Chair,
Carolyn Lomax
Chair, Janet Danielson
Secretary, Hillary Thomson
Treasurer, Janet Danielson
Membership Coordinator, Martha Hill
Duncan
Bulletin Editor, Tawnie Olson
Representative - West Coast, Janet Danielson
Representative - Prairies, Laura Pettigrew
Representative - Ontario, Brenda Muller
Representative - East Coast, Mary Knickle
International Liaisons, Emily Doolittle,
Tawnie Olson

ACWC
c/o 20 St. Joseph Street
Toronto ON M4Y 1J9

Current Board Positions
to be Filled
Archivist
Web Administrator
Representative - Quebec


Do you have composer news for the ACWC Bulletin?
Would you like to contribute an article?
Contact our bulletin editor, Tawnie Olson, at acwcbulletin@gmail.com.
Submissions for the Spring/Summer bulletin must be received by
May 30, 2016.
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