e-Bulletin ACWC/AFCC Spring/Summer 2015

The Association of Canadian Women Composers (ACWC),
L'association des femmes compositeurs canadiennes (AFCC)

Notes from the Chair
by Carol Ann Weaver
Hello ACWC Composers, Friends and Supporters,
Spring is upon us! As we welcome new members, reshape our Board,
create new collectives and networks, embark on new musical initiatives,
and plan new concerts, we experience rejuvenation on many levels. New
seeds are being planted – we eagerly await their green shoots spreading
upward, outward, onward. (OK, OK, I’m an incurable gardener, sitting
outside and watching my new sprouts while deliriously waiting for the
rain. The last rain dance I did was with Gayle Young during a similar
Ontario drought, and it worked!)
ACWC currently has some 52 members, up at least seven from last year at this time. Some of the
newer members are young, enterprising composers eager to make their mark in Canadian music.
One is also a board member of CASE (Canadian Association of Sound Ecology), who will be
actively bringing further sonic ecology consciousness into ACWC. And others are seasoned and/
or returning ACWC members, all of which is very encouraging! Check out new member profiles
in this Bulletin.
Important changes are occurring within the Board. West Coast composer Janet Danielson will
become the new ACWC Treasurer on July 1, 2015, taking over from Joanna Estelle who decided
to step down as Treasurer. As well, Janet Danielson will assume the role of ACWC Acting Chair
from mid-September, 2015 through mid-March, 2016, while I am located in South Africa. We
are indeed blessed to have Janet fill this dual role. Surely her previous experience as ACWC
Chair will guide and sustain her and the entire organization! We extend huge and heartfelt
thanks to Joanna for her long-time commitments to ACWC. And we welcome Janet with great
warmth and enthusiasm. Also, we welcome Emily Doolittle and Tawnie Olson as International
Liaison board members.
Organizationally, ACWC has developed several new initiatives, including the newly minted
ACWC Choral Collective http://acwc.ca/Page.asp?PageID=376&ContentID=1105. The
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brainchild of Elizabeth Raum, the Choral Collective consists of ACWC professional choral
composers who are teaming up with Canadian conductors in order to promote and distribute our
choral music throughout Canadian universities, colleges, secondary schools, and choral
organizations. Some 15 ACWC members have joined the Choral Collective, with an open
invitation for others to join! Already, conductors are excited to publicize information about this
Choral Collective in their networks. Along with Elizabeth Raum, Laura Pettigrew is also an
active member of the Choral Collective committee.
A Communications Committee, with strong leadership provided by Tina Pearson and others, is
working to create stronger and more flexible ACWC communication networks. And a new
ACWC International Liaison Group, as mentioned above, is developing new ways to disseminate
ACWC music internationally.
The ACWC/Sandbox Percussion Collaboration is an exciting musical initiative stemming from
these focus groups. Within this collaboration a call for ACWC percussion scores will result in
music being performed by Sandbox Percussion (Quartet) in their 2015-2017 New York City
concert series. The project, described on ACWC Facebook and Twitter @ACWComposers, is
reaching out to the finest Canadian composers, each of whom will have joined ACWC in order
to submit scores.
All-ACWC-programmed concerts are being planned for the new season, with many other
concerts including one or several ACWC works. (See members’ activities for these concerts, here
in the Bulletin.) An Earth-Themed ACWC concert will occur Friday, Sept. 18, 2015, 8:00 pm
at the Conrad Grebel Chapel/University of Waterloo, Ontario. Music for this concert will
celebrate the natural environment and evoke earth sounds. Works will be performed by
Hildegard Westerkamp, Emily Doolittle, Kye Marshall, Laura Pettigrew, Jana Skarecky, Diane
Berry, Leila Lustig, Caroline Bordignon, Katrina Gimon, Emily Walker and Carol Ann Weaver.
In the meantime, Hillary Thomson has continuously updated our ACWC website, adding new
bios for numbers of members, mounting the Choral Collective page, and maintaining the Box
Office listing of members’ news. And Tawnie Olson has maintained and added many news
features to both the ACWC Facebook site as well as the Twitter account @ACWComposers.
“Like” us on Facebook and “follow” us on Twitter!
In the next ACWC conference call meeting on June 27, 11:30 – 1:00am EST/8:30 – 10:00am
PST, we will continue to discuss these and other developments. Please contact me at
caweaver@uwaterloo.ca with any ideas you wish to discuss at that meeting. Everyone is invited.
Prompts for how to connect by phone will be sent to all members.
Thank you for being such a vibrant, active, engaging, and inspiring organization! ACWC, you
rock!
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SOUNDLAB New Music Podcasts Feature Canadian Women
Composers
by Linda Catlin Smith
Recently, I had the pleasure of being interviewed by composer Paul
Steenhuisen for his SOUNDLAB New Music Podcast. Paul has been
doing interviews with composers for a long time, (including his book
“Sonic Mosaics”), and he is a very insightful and collaborative
interviewer, who takes the music very seriously, and talks in depth with
every composer, to really get at the heart of what they do. Here is a little
bit more information about his SOUNDLAB projects and how to hear the
interviews:
Following up on his book “Sonic Mosaics: Conversations with Composers” (UA Press, 2009),
Paul Steenhuisen began The SOUNDLAB New Music Podcast, a colourful collection of audio
interviews detailing the firsthand information of prominent, internationally active composers.
SOUNDLAB features artists in their own voices, with musical examples and in-depth
exploration of the music. In the absence of meaningful formal funding possibilities, Steenhuisen
launched a crowd-funding campaign and successfully raised funds to cover production of five
new interviews. Generous donations by interested listeners, composers, performers, and
organizations (including the ACWC), have made it possible
to do a sub-set of SOUNDLAB focussing on five of
Canada’s most prominent and interesting composers: Ana
SOKOLOVIC, Jocelyn MORLOCK, Nicole LIZÉE,
Allison CAMERON, and Linda Catlin SMITH. The first
interview is available to download, and the remaining
podcasts will become available gradually throughout 2015.
SOUNDLAB New Music Podcasts are available for free
through iTunes.
https://itunes.apple.com/ca/podcast/soundlab-new-music-podcast/id438086263
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An interview with Sandbox Percussion

Sandbox Percussion: Jonny Allen, Victor Caccese, Terry Sweeny, and Ian Rosenbaum

by Tawnie Olson
How did you all meet, and when did you decide to form a percussion quartet? What was that
process like?
Victor Caccese Sandbox Percussion was founded because of our unequivocal love for
percussion quartet chamber music. I often hear about chamber groups spawning from school
projects or summer festivals and later turning into professional endeavors. Sandbox was a little
different, though. In 2011, right before I started graduate school, we reached out to each other to
form the group and schedule our first rehearsal. One obvious thing the four of us had in common
was our love for this music and its traditions. We spent years in school learning how to play
chamber music and being inspired by the folks who were already out there making it their career.
It is our dream to be a voice of advocacy for percussion chamber music, and collaborate with
other performers and composers to expand the repertoire.
Actually our formation is built right into the name: Sandbox Percussion. When kids come
together to play in a Sandbox they come together for one joyous desire and purpose. Our process
of coming together felt quite similar to this. Plus we just like the way the word "Sandbox"
sounds!
This year Sandbox gave twelve world premières, including the première of a new work you
commissioned from Robert Sirota. What do you love/hate about the commission process? About
the process of working with composers to prepare the première of a new work?
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Terry Sweeney I really enjoy the process of commissioning new works because it gives us the
unique opportunity to interact directly with the person creating the art. The finished product is
something entirely different when this is the case. It's really exciting for us to have a hands-on
process while commissioning a composer because it allows our identity as an ensemble and
individual strengths to really shine through. In this way we're making our mark on the percussion
chamber music tradition.
While you were in residence at Cornell University this spring, you performed a rather unusual
piece by Tonia Ko. Can you tell us about it?
Victor Caccese Yes, this past spring
we had the pleasure of being in
residence at Cornell University. The
focus of this residency was workshopping and performing Tonia Ko's
new work for percussion quintet
Breath, Contained. The piece was
originally a percussion solo written
for Michael Compitello, the
percussion professor at Cornell.
Mike is a good friend of ours and
also played with us on this quintet
version. Tonia's piece is unique in
that it is performed entirely on
Ready to rehearse Tonia Ko’s “Breath, Contained”
amplified bubble wrap. The
performers are asked to rub, scratch, and of course pop the bubbles in different ways while she
manipulates the sounds through a processor. We spent a long time working with her to get the
correct sounds from the bubble wrap. She has an incredible ear for it. Along with the
performance was an art installation made by Tonia using paint and bubble wrap. It was a joy to
work with her and Mike and we had such a good time performing the piece at Cornell.
I know that Jonny and Victor have both written music for the group. Do all of you compose?
How did you become interested in composing?
Jonny Allen For me, composing and improvisation are very closely related. Drum set, my first
instrument, is an innately improvisational instrument so a lot of my compositional ideas spun out
of that. As for composing pitched material, I think I can trace it back to when I was taking piano
Continued on page 19
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Earth Voices
by Carol Ann Weaver
Earth Voices, a performance piece composed for readers, soundscape,
and visuals, was premiered at the international writing festival,
Mennonite/s Writing, 2015 at Fresno Pacific University, Fresno
California, March 13, 2015. A subsequent performance at Goshen
College, Indiana, occurred April 9, 2015. A Canadian premiere will occur
at University of Waterloo, September 16, 2015. This work features selected
writings about the earth by 24 Mennonite writers from North and South America, Middle East,
and Africa. The soundscape (based on my extensive on-site field recordings and compositional
collages over decades of my career) and visuals (original and submitted photography) are framed
by and synergized with the spoken word. This piece seeks to find voices which could possibly
lead us towards a deeper knowledge of the earth and our relationship to it, poetically, sonically,
and visually.

The concept of “the earth” is central to this work, which is a seeming continuation the Sound in
the Land – Music and the Environment https://uwaterloo.ca/grebel/sound-land-2014 which I
directed at University of Waterloo in June 2014, where we listened to and discussed music and
sounds of the earth. But in Earth Voices, spoken word derived from poetry, narrative, and even
daily diaries, becomes a vital part of the sound. This piece both celebrates and notes ironies in
our way of referencing land as home and natural environment, as well as a place from which we
are displaced, ousted, barricaded, enclosed, and/or threatened. Some of our rural forbearers dealt
with the land in ways that have become somewhat lost or endangered to us as we become
increasingly urban. Can their voices be reclaimed? We know that our connection with the earth
is essential, especially as we head into times of climate change and environmental degradation.
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Earth Voices includes writings from such celebrated writers as Canadians Rudy Wiebe, John
Weier, David Waltner-Toews, David Elias, Dora Dueck, and Americans Julia Kasdorf, Ann
Hostetler, Jean Janzen and many others. One distinctly African section incorporates spoken and
singing voices from various parts of Africa. Throughout, field recordings include South African
Barking Geckos and Cape Turtle Doves, Congolese frogs, Ontario spring peepers, ice cracking in
frozen Algonquin lakes, water gushing in forested Canadian streams, dawn chorus birds in
Georgian Bay and Eastern Ontario, and water dripping from a Waterloo rain spout, to name but a
few.

In a world where natural sound becomes music, recorded music becomes soundscape collage,
and spoken word becomes featured song, Earth Voices creates yet one more template for
performative, environmentally-themed fusions.

!
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Composing music for Concerts, Films, and Video Games
by Heather Schmidt
Canadian composer/pianist Heather Schmidt has received high-profile
commissions and awards since she was a teenager. Today her music is
performed around the world, and she divides her time between Los
Angeles and Toronto, where she teaches at the Royal Conservatory of
Music.
I compose music for the concert stage, films and video games, and I often
get asked about the differences. This provides an overview of some of the
main creative variances.
When I get a commission for a piece of concert music, typically I am only
given the instrumentation and approximate duration. Beyond that, I have free reign to write
whatever music I feel inspired to write, with no restrictions. Once in a while, I may be asked to
write a piece for a specific occasion, or with a particular programmatic reference to fit with the
theme of a certain concert or festival, but this is rare. One such instance was when CBC
commissioned ten composers, including myself, to write a Prelude and Fugue based on the
motive GEGD (the letters in Glenn Gould’s name) for Glenn Gould’s anniversary in 2007 (the
year that was the 25th anniversary of his death, and would have also been his 75th birthday).
Each composer wrote a completely unique composition, but all shared the Prelude and Fugue
form and the GEGD motive. My resulting composition for this project was Twelve for Ten.
When writing music for film, the process is significantly different. In film, the music serves the
visuals. The music must complement, but never overpower what is happening on screen. Music
must be timed to the exact fraction of a second to match key moments in the scene. The music
can be asked to heighten, or foreshadow, or contradict what is on screen, all with vastly different
emotional impacts. Ultimately, the music must reflect the film director’s vision. The composer is
one of many moving parts, and is not in control of the final product. Everything must work well
together sonically, and the composer must take into account dialogue and sound effects, although
the latter is sometimes added simultaneously or after the music. The composer can offer
suggestions and input, but the director leads in decisions about the music.
Collaboration with a director can be exciting or it can be exasperating. In the best case scenario,
the director has a clear vision that inspires the composer even further, perhaps in directions the
composer might not have explored on her own. In the worst case scenario, the director can have
a sense of music that completely clashes with the composer’s inclinations, and the composer
Continued on page 22
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New Member Profiles
Leila Lustig
I'm writing to introduce myself as a new member – well, actually I'm
returning. After completing degrees in voice and composition at
UCLA and the University of Wisconsin, I migrated to public radio in
the U.S. where I was a music producer for local stations and two
networks. Recording artists at local, national and international levels
was a rewarding experience, but I also continued to sing, accompany
other musicians and write music – including theme music for my
radio programs. While in Buffalo, New York, I was president of the
Composers Alliance.
I also met the Amherst Saxophone Quartet there, for whom I wrote two works. Lament on the
Death of Music, which I sang with the Quartet, was inspired by a negative review in The New
York Times; they later recorded it on a CD. After moving to Canada in 1987, I marketed a
performing arts festival for two years and then spent a dozen years as communication officer at
Brock University in St. Catharines, Ontario. There my works included Revenge of the Northern
Pike, about the poisoning of the Great Lakes.
Since moving to Victoria, B.C. in 1997, I've continued to compose along with my "day job" as a
government writer (I retired in 2000, but continue writing short stories – a different kind of
fiction). My music compositions have been performed here and in Vancouver. This season,
Bicycle Opera in Ontario will include part of my opera Our Lady of Esquimalt Road in their tour.
My work has two general themes: celebrating the human voice, and lamenting violations against
humanity and the environment.

Nova Pon's music has been performed on four continents, published by Frederick Harris, and
recorded for Naxos. She has composed over 50 works in genres ranging from orchestral,
chamber, wind band, and choral works, to
collaborations with film and dance, to a wide range of
professional, amateur, and educational music making.
She enjoys embracing the unique challenges of each
project as inspiration for new approaches to
meaningful expression. She holds degrees from
University of Calgary and University of British
Columbia, and continues exploring questions within
music, psychology and philosophy. She is also a
passionate music teacher and flutist.
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Colleen Muriel is a Canadian composer living in London, England. The first two concerts of
Colleen’s compositions were given in 1997 and 1998 in Vancouver,
Canada.
Since then her music has been performed and recorded in Canada,
the USA, UK, Western Europe, Bulgaria, Australia, Asia (including
Vietnam and Japan), and Brazil.
Her music has been featured on a number of radio stations
throughout the world. Her music has also been performed at The
15th London New Wind Festival; Sonic Boom (Vancouver Pro Musica); Women Composers
Festival of Hartford, USA; Diamond Jubilee Concert (in honour of Queen Elizabeth's 50 year
reign - London); and Music Fest Aberystwyth, Wales.
She has written and/or arranged well over 600 pieces of music for various instruments and
ensembles ranging in style from simple folk melodies to the avant-garde. These works include
chamber music (instrumental), a chamber opera, choir music, string quartets, solo music for
piano, flute, singers as well as hymn tunes.

Bekah Simms (b. 1990) is a Toronto-based emerging composer
and educator from St. John’s, Newfoundland. Her music deals largely
with small shifts of colour and ruminations on timbre, with many
works influenced by both visual and literary arts. Among her
compositional interests is the interaction of acoustic instruments and
the human voice, be it through singing, sounding, or somewhere in
between.
Bekah's music has been featured by Yale’s Norfolk New Music
Workshop, the Curtis Institute of Music's Deans' Honour Recital, the
HighSCORE Festival in Pavia, Italy, the Vancouver International
Song Institute, the Canadian Contemporary Music Workshop, the
Canadian University Music Society Conference, Toy Piano Composers Ensemble, the University
of Toronto Opera Department, North American New Opera Workshop, New Fangled Opera,
Dalhousie Opera, the New Music Conflagration in Flordia, Cuatro Puntos in the Hartford, CT
area, the Newfound Music Festival, and the Tuckamore Festival.
Recent awards include the 2014 Canadian University Music Society Student Composition
Competition Prize, second prize in the Zvi Zeitlin Memorial International Composer's
Competition, one of three winners in New Fangled Opera’s Call for Scores, one of three
composers selected for the 2015 North American New Opera Workshop, a 2015 Newfoundland
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Arts and Letters Award, and first prize in the Costello Competition presented by the Lyra Society.
Since its 2014 premiere, her short opera The Box Office has been performed in Toronto, New
Orleans, Cincinnati, and Halifax.

Carmen Braden is a composer from Yellowknife, Northwest Territories and is currently an
MMus Candidate in Composition at the University of Calgary.
Her creative research has examined natural sonic phenomena,
rhythms and harmonies, and draws on a lifetime of aesthetic
observations in the Canadian sub-Arctic. Carmen’s thesis work
focuses on using the sounds of ice on Great Slave Lake in vocal,
instrumental, and electroacoustic music. Her work has been
performed by the Elmer Iseler Singers, the Gryphon Trio, the
Land’s End Trio, and the Penderecki Quartet. Carmen’s works
have been performed at the 2010 Vancouver Olympics, the National Arts Centre 2013 Northern
Scene Festival, The Global Composition in Germany, the Shattering the Silence New Music
Festival, and the Land’s End Emerging Composer Competition.
In addition to working intensely with environmental sounds, she often composes in collaboration
with other mediums including dance, theatre, film, and story-telling. Carmen is the Canadian
Association for Sound Ecology representative with the World Forum for Acoustic Ecology.
Carmen’s academic study is supported by a SSHRC grant, and her creative work has been
supported by the NWT Arts Council, and the Canada Council for the Arts.

Katerina Gimon
Hello all,
I am thrilled to be joining the ACWC
community!
A little bit about myself:
I recently graduated with my Honours Bachelor
of Music in Composition and Improvisation from
Wilfrid Laurier University, where I studied under
Linda Catlin Smith and Glenn Buhr. Prior to my
undergraduate studies, I grew up in Burlington,
Ontario and spent a number of years as a member
of the Hamilton Children’s Choir. My experience singing and touring with the choir exposed me
to a diverse array of music sparking my interest in choral music and world music.
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Although Ontario has always been my home, this September I will be making a move across the
country to start my Masters in Music Composition at the University of British Colombia in
Vancouver, BC. I have never been to the West Coast but I am excited to explore the city and its
vibrant music scene!
Some of my current compositional interests include exploring the use of movement and staging,
structured improvisation, sound spacialization, and graphic notation.
Much of my recent exploration occurred with and was influenced by my musical exploits with
Audax (meaning “bold”), an all female creative ensemble I created and direct. In April, Audax
premiered a work I composed for 9 female actors, called Loud, at my undergraduate graduation
recital. The piece, which incorporates body percussion, vocal percussion, and theatre, explores
connecting movement, staging, and sound. A considerable portion of the piece was composed
through experimentation with the ensemble in order to take advantage of and challenge each
individual’s capabilities, to create a connection between scored movements and sounds, and to
ensure the desired resulting visual and emotional effect. This way of composing was a first for
me but is a process I hope to continue to explore in future compositions.
Although I am still early in my compositional career I am eager to be involved in this wonderful
community and I look forward to getting to know you all!
Katerina Gimon
www.katerinagimon.com

Audax. Clockwise from top left: Adrienne Kastelic, Danielle Turvey, Ariane Bell Vila, Chantal-Warren
Grybas, Kesenia Parent, Katerina Gimon, Emily Stegweit, Tessa D'Achille, and Rebecca Postma
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My Amazing Journey
by Laura Pettigrew
On November 30, 2014 I embarked on an AMAZING Journey to
Europe to attend world premieres of my works in Italy and Belgium. I
am so grateful as the entire journey was funded by the generous
financial support of a patron who requested anonymity and
sponsorship funds provided by colleagues, local businesses, friends
and family in addition to travel market grant funds from Creative
Saskatchewan. December and January my home was a flat in a
medieval tower in the medieval village Fiuggi, Italy. As a Composer in
residence and Scholar for the Adkins Chiti Foundation, Women in Music (the largest women in
music organization worldwide) I divided my time between writing and researching Canadian
women composers past to present. The Foundation adds every living composer to their online
digital Library which currently contains over 4,000 women composers worldwide. The project is
ongoing as the Foundation and I will be publishing a book on Canadian Women composers past
to present adding to the over 60 they have currently published, edited and or contributed to. As
an historical compilation and to ensure inclusivity and to ensure I would reach every living
women composer I sent a call by way of ACWC, CMC, CLC, CNMN in addition to every
Canadian university, orchestra, ballet and opera company requesting the women provide me with
their curriculum vitae. Each file received has been catalogued as I continue to gather and receive
information and avidly await composers to submit their curricula vitae to me.
Pacis Quod Tintinnabula (Bells of Peace) premiered by “Senza Frontiere” December 18, 2014
at Chiesa di Santa Maria Assunta, Trevi nel Lazio on the Natale in Musica Concert Series was
received with great success by both the media and public and has been programmed on the 2015
Natale in Musica Concert Series.
I resided in Porto, Portugal February 1 – 22, 2015 researching, soaking up the history and
culture, completely inspired by the people and landscape, and began writing a new work for
world-renowned tuba player, Sérgio Carolino, Principal tuba, Orquestra Sinfónica do Porto Casa
da Música Professor, Porto School of Music & Arts (ESMAE) and Yamaha International Artist.
It was fabulous to finally meet and spend time with Sérgio, a like mind and soul, who literally
lives and breathes music! We spent hours discussing our shared passion of music, life and ideas
for the three new works I am writing for him and his ensembles. We had been communicating
via email since December 2012 after I wrote a work titled A Terra for his ensemble MASSIVE
BRASS ATTACK, which they premiered have performed and in 2014 recorded live to DVD on
Classical Planet.
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My next stop was Brussels, arriving February 23, 2015 to attend the world premiere of my solo
piano work Sereniteit (Serenity) at “Week-end Contemporain,” organized by Danielle Baas, a
brilliant Belgian composer. The concert was FANTASTIC and the theatre filled to capacity!!
Fabio Schinazi and Mariano Ferrández (who premiered my work), two astounding awardwinning pianists, performed 62 works from composers around the world and I was the only
Canadian composer. I was very honoured as Belgian artist Jean-Louis Delacolline chose my
work Sereniteit for the realization of a picture, which was stunning and featured in the art
exhibition prior to the concert. I was treated royally on every level, hosted by two fabulous
visual artists who took me to visit historical landmarks and out to dinner in addition to the
reception from all the Belgian composers. It was absolutely spectacular!!
On March 8, 2015, International Women’s Day, my heart was filled with emotion as worldrenowned award-winning orchestra “I Solisti Veneti” conducted by Maestro Claudio Scimone
http://www.solistiveneti.it/home.php?
lang=Eng&home=s&news=s&tp=claudioscimone&file=curr_solisti.php premiered my work
Freya for solo flute and orchestra in Padova, Italy. The concert featured fabulous works by
amazing women composers from Italy, France, Spain, Argentina and me from Canada. It was
such a great honour and very humbling to work with Maestro Scimone, so brilliant and

I Solisti Veneti
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passionate, who intuitively understood my score. The performance of my work was phenomenal!
While speaking from the stage prior to the performance I was so overwhelmed I placed my hands
over my heart - choking back tears - to which the audience responded with thunderous applause.
It was so humbling as the auditorium was beyond full and after performance of my work the
audience responded with thunderous applause and a standing ovation. I was treated so royally on
every level from people expressing their congratulations with kisses and hugs and jubilation with
respect to my work, Maestro Scimone and I Solisti Veneti in addition to Maestro and the
orchestra providing me with accommodation in a royal hotel. Maestro Scimone said the
television station present at the concert said they loved my work and I am now writing a new
work for Maestro and the orchestra and Maestro expressed he was absolutely delighted and
looking forward to receiving it! Of course I am over the moon with excitement!!
On April 19, 2015 I travelled to Saskatoon and had the great pleasure of attending the wonderful
world premiere of arrangements of A Terra and Tranquillitas Animi, Proclamation for British
Brass Band featuring Bridge City Brass Band, conducted by Will Martin.
My heart was in Sofia, Bulgaria on May 16, 2015 as Borislava Taneva, esteemed Bulgarian
pianist and composer, presented a master class and concert organized by Belgian composer
Danielle Baas, featuring works by 60 composers globally wherein my solo piano work Sereniteit
was performed. It was a huge honour as I was the only Canadian composer on the program.
Svetlana Avdala (curator, journalist, movie director) created a film of the entire concert that is
being prepared for distribution to the Bulgarian National Television.
Saskatchewan is part of Tornado Alley. This is the time of year when storms and tornados hit
hardest and even with todays’ technology Mother Nature still has the upper hand. Predictions of
where or when a Tornado will strike do not allow communities to receive ample notice and
destruction, devastation and loss of life ensues. I am thrilled to share that Access
Communications is broadcasting my short film The Sky Came Down, which I produced and fo
which I wrote the film score. The film, an art film, won two International Awards in 2013, Best
Overall Production – Reel Rave International Film Festival, Short Films; Award of Merit – Best
Shorts Competition and nominee Golden Sheaf Awards. It was created in 2012 to commemorate
the 100th Anniversary of the Tornado that devastated the City of Regina June 30, 1912.
Historically it still remains the deadliest tornado in Canadian history, estimated at F4 on the
Fujita scale.

www.laurapettigrew.com
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CD Release: Kim Erickson: The Raven’s Wing
Kim Erickson has a newly-recorded collection of songs that was released in the EU by her record
label, Route 61 Music (based in Rome, Italy), on May 11th. Kim is holding her first Canadian
launch event for the CD in Thunder Bay, Ontario on June 13th.
The collection consists of Kim's settings of her own poetry and also includes original settings of
traditional folk lyrics, as well as an interpretation of Pete Seeger's setting of Shakespeare's “Full
Fathom Five (Ariel's Song)” from The Tempest. The project is a nod to Kim's mother's North
Sea Scottish roots, and is "a taking stock and a looking forward to 'the time that will come to
be.’" Additional inspiration was derived from the dark, rich colours of the double bass and the
string orchestra.
The project was recorded and mixed at The DriveShed, Toronto, with producer Danny
Greenspoon, mastered at Wreckhouse Mastering, and was designed and manufactured in Rome
by Route 61 Music, who are also distributing the album worldwide.
The songs were all recorded "live" in the studio, with Kim singing and performing the songs on
piano. Joining her in the studio were Drew Jurecka (violin), Amy Laing (cello) and Joe Phillips
who accompanied her with double bass on all tracks, and with 8-string classical guitar, and who
also created extraordinary string
arrangements. Thunder Bay native
Damon Dowbak overdubbed
mandocello on two tracks. Kim's
daughters, Roisin and Lesya Roberts,
added their "sea nymph" backing
vocals on Full Fathom Five. The
result is a deep, rich, intimate sound
that draws the listener into the various
landscapes of the songs and through
the journey of "10,000 Miles" that the
album comprises.
For more information or to order
copies of the CD, please visit
www.kimerickson.ca.
!16

e-Bulletin ACWC/AFCC Spring/Summer 2015

My Intense Musical Journey to Boston
by Maya Badian
Writing these lines, my memories go back to Bucharest, Romania,
when I was a professor of music theory and piano at the George
Enescu School of Music. There I met the Valentin and Luiza Jojatu
family for the first time. Their elder son, Adrian, majored in bassoon
and the youngest, Mihail, in cello.

Time passed, and each of us followed our destinies. In 1987 we relocated in Montreal, Canada,
before moving to Ottawa in 1995. The Jojatu's settled in Boston, USA. However, our friendship
never ceased! To the contrary - my husband Lucian and I knew the steps Luiza and Valentin took
to assist Adrian and Mihail in their fluorishing careers: In 2001, Mihail was appointed as a
permanent member of the Boston Symphony Orchestra, as the winner of a very challenging
international competition in which 300 candidates participated! In 2010, Mihail Jojatu and three
other prestigious members of the Boston Symphony Orchestra established the now well-known
Boston Cello Quartet. Mihail is married with Ala, is a respected violinist and member of the BSO
as well. Mihail also joined the teaching faculty and is a highly regarded professor at Boston
University and the Longy School of Music in Boston. Adrian Jojatu is a freelance bassoonist,
much in demand. He performs with such orchestras as the Boston Pops Orchestra, the Boston
Modern Orchestra Projects, the state orchestras of Mexico and Guatemala, and the Romanian
Radio Orchestra - to name only a few.

Dumitru Avakian, a well known music critic in Romania, describes the bassoonist Adrian Jojatu
as a (quote): "wonderful, determined, driving musician, an excellent professional, a strong and
positive human being”.
!17
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Lucian & Maya Badian with the Boston Cello Quartet (left to right): Adam Esbensen, Alexandre
Lecarme, Mihail Jojatu, and Blaise Déjardin

Recently, the Jojatu family invited Lucian and me to Boston, and we spent a 10-day intense,
productive vacation there. We enjoyed a touristic visit including museums, city tours and more
but, above all, we dedicated our time to various musical events: two concerts of the Boston
Symphony Orchestra under the direction of Bernard Haitink, the recital of Daria Janssen, a
student of Mihail Jojatu, the recital of the Boston Cello Quartet, and a chamber music recital in
the frameworks of the Boston Conservatory.

As a token of my esteem, I composed a cello quartet that I entitled Hope Beyond the Struggles,
and dedicated it to the BOSTON CELLO QUARTET!
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Sandbox Percussion – continued from p.4
lessons as a kid. Naturally, I would make mistakes. Sometimes, however, I would think the
mistakes sounded good and would try to embellish on them. That probably didn't help my piano
technique at all, but it certainly helped my creativity.
Tell us about your involvement with HOWL.
How did it come about, and what is it like to
work with Amy Beth Kirsten?
Ian Rosenbaum HOWL is an incredible group
of artists - the composer Amy Beth Kirsten is
our artistic director, and our core group includes
a director, a singer, a poet, and a lighting
designer. Amy put the group together a few
years ago as a natural extension of the type of
music that she composes. Her music often
includes theatrical elements, and she wanted to
assemble a group of people who could construct
programs that combine elements of chamber
music and theatre. Our first big project is
coming up in 2017 - an evening-length work for
voice and percussion based on Don Quixote and we perform a couple other original
Rehearsing with Eighth Blackbird flutist Tim Munro programs each year that blend together
previously composed works into one seamless program.
What made you first want to learn how to play percussion? What is it you most love about
playing percussion now?
Victor Caccese I didn't actually start playing percussion until midway through high school. My
dad plays piano and trumpet and I come from a pretty musical family, so I started taking piano
lessons from a fairly young age. I really wanted to perform in the wind ensemble at my high
school but couldn't do so unless I was also in the marching band. My band director suggested I
take up mallet percussion to play in the pit. I instantly fell in love and became fascinated with the
infinite amount of sounds that percussion can create. I guess you could say I'm an accidental
percussionist!
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The thing I love most about percussion is the communal aspect of it. You can look at pretty much
any culture around the world and see percussion as a core aspect of their music making and way
of life. I find that fascinating and I think it really translates to what we do in Sandbox.
Ian Rosenbaum It sounds like a cliché, but I started by playing on pots and pans on my parent's
kitchen floor. I played drumset in rock bands throughout middle and high school, and made a
transition over to contemporary percussion a few years before college. I love playing percussion
because it's such a physical experience.
Jonny Allen I first started playing percussion before I can remember. My parents say that I made
drum sets out of cardboard when I was three, they would last about an hour. The reason I've
continued for all these years is the same reason why I love it so much: there is always something
new to learn. Everything is a percussion instrument and that is a refreshing idea. There are an
infinite number of instruments out there whether they be from another culture's rich traditions or
from the kitchen closet.
Terry Sweeney It's difficult to remember exactly what attracted me to playing percussion. I think
my ear has always been drawn to rhythm and pulse in music, in that regard percussion was the
obvious choice for me. The thing I love most about being a percussionist today is how much
collaboration we are able to have. The percussion quartet repertoire is changing and expanding in
a way that really encourages the collaborative process between composers and performers.

Performing Tonia Ko’s “Breath, Contained” at Cornell University. From left: Jonny Allen, Ian
Rosenbaum, Mike Compitello, Tonia Ko, Victor Caccese, Terry Sweeney
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In a string quartet or woodwind quintet, people’s roles and the instruments they play are fairly
defined from the get-go. How does being a member of a percussion quartet differ from being a
member of other chamber ensembles? How does the division of labour/instruments/parts tend to
work for Sandbox?
Ian Rosenbaum When figuring out which parts to play in a piece, we tend to gravitate towards
those that play to our individual strengths. For example, Jonny is a fantastic drumset player, and
wherever a part like that comes around, he jumps on it. But this is one of the things that really
makes playing in a percussion quartet so interesting and so much fun - in almost every program
that we play, each one of us takes on the role of the first violinist at one point or another.
What would you most like to see happen as a result of the ACWC/Sandbox Call for Scores?
Jonny Allen The percussion quartet is a young but dynamic ensemble and I think there is so
much that can be done with it. I also think that it is an ensemble that will endure the test of time,
making this is an exciting time to be playing in and composing for percussion quartets. My hope
is that the ACWC/Sandbox Call for Scores will help us discover a piece that, 300 years from
now, will be looked at the way we look at Haydn's string quartets today.
What other concerts or collaborations are you looking forward to in your 2015-2016 season?
Terry Sweeney One project I'm really looking forward to for next year is a performance of Steve
Reich's monumental work "Drumming". This is a piece that means a lot to Sandbox as a group
and we are really excited to teach and perform the piece at the Peabody Conservatory and
Furman University. We will also be performing the piece at the new performance venue in
Brooklyn, National Sawdust.

For information on how to submit your music to the ACWC/Sandbox Percussion
Call for Scores, click here:
https://www.musiccentre.ca/node/131427
To learn more about Sandbox, visit their website:
http://www.sandboxpercussion.com/
Sandbox Percussion is also on Soundcloud!
https://soundcloud.com/sandbox-percussion
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Heather Schmidt – continued from p.8
must either conform to the director’s wishes, or he will likely get fired and replaced by another
composer. Some directors are influenced by the opinions of other people involved in the film,
especially the editor, and occasionally producers, so there can be a lot of people telling the
composer what to do, sometimes with conflicting suggestions.
Music is usually the very last thing to be added to an otherwise finished film, and the time
pressures can be enormous, especially when many films are running behind schedule as it is.
Film editors (who are involved assembling the film scenes into a cohesive dramatic story), often
stick in temporary music (known as a “temp track”) for the early edits of the film to enhance the
mood and dramatic impact during the rough-cut process. Some film editors will choose music
wisely, but many film editors will haphazardly throw in whatever happens to be in their music
library, or just a bunch of different musical selections that they like as music, even if it doesn’t
really service the film. Unfortunately, the temp track can have a huge influence on what ends up
being the real music in the film, because during the editing process the director hears the temp
track over and over, hundreds of times, and they get so used to it, that any other music sounds
wrong. This is known as “temp love,” where the director can’t detach from the temp track. They
don’t want anything else, but the temp track itself can’t actually be used because none of it is
licensed music. Temp love can make it difficult for the composer to convince the director to
explore alternatives, and sometimes the composer is expected to create a “sound-alike” where the
score needs to emulate the temp track as closely as possible without being an actual copyright
infringement. Although there are exceptions, many directors are not musically savvy, and part of
the duty of a film composer is to figure out what the director wants emotionally and dramatically,
and translate that into in musical terms.
The film composer not only writes the music, but they are also in charge of performing and/or
recording the music into its final form. The film composer must hand over polished recordings,
ready to go directly into the finished film. For concert music, a composer typically delivers a
score and parts, and the rest is up to the performer. In film music, the composer is often involved
in multiple stages leading up to the final steps. First, the composer is usually expected to deliver
an electronically produced “mock up” of what the real music will sound like. The mock up must
sound as good as possible. Often, directors and producers are unable to envision what the real
recording would sound like, and they make decisions to accept or reject the score based on the
mock-up version. Budget considerations supersede artistic choices in most films. Sometimes a
composer needs to deliver a finished final recording produced electronically in their home studio.
If the composer is lucky enough to have a budget for some live musicians, the composer is
expected to oversee the recording sessions through the editing process to final completion.
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So what about video games? Like film music, the music serves the visuals and is subject to the
creative decisions of the game maker. The mock-up and delivery expectations are similar to film.
The big difference is that in film, the music is timed with extreme precision. In video games,
each player moves through the game at their own pace, so there is no way to predict exactly
when a player will “hit” a particular moment in a scene. Some players breeze through a level,
others take a long time, so the music usually needs to be able to repeat and loop well to
accommodate the varying durations of playtime. The music must be interesting and varied
enough that it can repeat without getting boring, but it can never shift with a change that’s too
big or too jarring because that might distract the player or contradict with a particular moment of
game play. The music must establish a mood that fits the entire section or game level, and
sometimes it needs to be able to transition smoothly to music in the next level as well.
I recently wrote music for an indie video game called Homesick for a game company called
Lucky Pause, a 3D puzzle game with stunning
visuals. There is over an hour of music for solo
piano, or piano with cello. The score was
recorded at the famous Barbra Streisand
Soundstage at Sony Pictures in Los Angeles
(the same place where many famous movie
scores were recorded, including The Wizard of
Oz). The performers in the recording were
Shauna Rolston on cello and myself on piano.
This was a project where the creative
collaboration was at its best, and working on
this game was an incredibly rewarding
experience throughout the process. The music
is an integral part of the atmosphere of this
game, so the collaboration with the game
maker was interactive from early on in the
game’s development. The game maker gave me
enough direction to pursue his vision, but also
gave me creative leeway to explore my own
musical ideas. The game was just released
Schmidt and Shauna Rolston (center) with
on May 28th and the trailer can be viewed at
recording engineers (L) and game designers (R)
this link: http://store.steampowered.com/app/244910.
at Sony Pictures

I enjoy composing music of all types. Each project, regardless of the genre, brings with it its own
set of creative challenges and thrills.
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News and Notes
their Youth & Music 2015 New Choral
Creators concert on April 24th, 2015 in
Vancouver, BC.

Maya Badian (Royal Conservatory of Music,
Canada) was invited as a guest lecturer by the
National University of Music Bucharest in
Bucharest, Romania, to present a lecture at
the International Symposium featuring
“Modern Methods in Vocal and Instrumental
Musical Education,” on April 27, 2015. Dr,
Dragos Calin was the coordinator of this
international symposium. Dr. Badian accepted
the invitation, and entitled her lecture,
“Integrating Computer Technology in
Teaching. Musical Education in Canada.
Practical Applications.”

www.katerinagimon.com

Deanne Hallman has completed a debut CD,
Hello World. This CD features original works
recorded at home. It reflects Deanne’s
initiation into the music world. At the age of
14, she began performing in the band, The
Benevolent Groundhogs. Here, Deanne
played bass, and guitar and became known
for her Janis Joplin-like vocals. Hello World
has these flavours of rock and rasp, as well as
orchestral, Africana, and jazzy colourings.

Emily Doolittle is pleased to announce that
her CD of chamber music, all spring,
performed be the Seattle Chamber Players
and friends, will be released on the
Composers Concordance record label on July
31.

Deanne is embarking on a new project. She is
collaborating with poet, film maker, visual
artist, and activist Liz Zetlin (http://
ezetlin.com). Deanne hopes to amplify Liz’s
work in a meaningful way by maintaining a
fluid form with textures from the shapes her
words, and the natural spaces that inspire her
work.

Former ACWC Chair Joanna Estelle is
stepping down as Treasurer effective June
2015 in order to pursue her personal music
goals. Joanna has begun work on a CD of her
compositions to be distributed through
NAXOS and will also be preparing to
undertake future doctoral studies.

For current information regarding Deanne’s
projects, performances, and compositions go
to www.deannehallman.ca

http://www.joannaestelle.com

Alice Ho has had a fantastic journey last 4
days recording her opera Lesson of Da Ji - a
commissioned work by Toronto Masque
Theatre with librettist Marjorie Chan, to be
released later this year by Centrediscs/Naxos
label. She feels honored to take the post as the
producer of this incredible project, working
side by side with recording engineer Paul
Hodge. She has no words to describe her

Katerina Gimon was recently awarded 2nd
prize in the College/University category of
the Vancouver Chamber Choir's 12th biannual
Young Composers' Competition for her SATB
choral work Elements. The choir performed
“Water," the 4th movement of Elements, at
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admiration for all the amazing talents and
commitment from this esteemed team of
singers and instrumentalists. It will be a most
special addition to the opera repertoire on
disc!

provided by the Alberta Foundation for the
Arts, will be performed by cuarteto
apasionado in Berlin on 19 September; o som
do desassossege… relection on
recollection for piano solo, a commissioned
piece by New Works Calgary for a special
John Roberts concert1, will be premiered at
the Rozsa Centre in Calgary on 1 October;
Imaginary Garden III for erhu and piano will
receive its Alberta premiere by Nicole Li
and Corey Hamm at the Rozsa Centre on 5
March, 2016; Imaginary Garden IV for
recorder and trumpet will be performed by
visiting musicians from Germany, Kristina
Schoch and Simon Höfle at the Rozsa Centre
on 2 April, 2016.

The Lesson of Da Ji team.

Elaine Keillor has recorded several
previously unreleased piano compositions by
Ontario-based composers on the CD, Poetic
Sketches. These include In a Flash by Alexia
Louie, Through a Narrow Window by Elma
Miller, and Let Hands Speak by Kelly Marie
Murphy. This CMCCD 21615 will be
launched at the Canadian Music Centre in
Toronto on June 24th.

Tawnie Olson was one of six composers
chosen to participate in the Soundstreams
Emerging Composer Workshop with Kaija
Saariaho and Jean-Baptiste Barrière, which
took place in Toronto in May. Her
composition American Robin, for soprano and
electronics, was premièred by Carla Huhtanen
at a concert co-presented by Soundstreams
and the 21C festival at the Royal
Conservatory.

carleton.ca/music/people/keillor-elaine

In April the Thin Edge New Music Collective
and soprano Stacie Dunlop premièred Olson’s
Sailing to Byzantium, for modified Pierrot
ensemble, which they commissioned.

Hope Lee will have several premiere
performances in 2015 - 2016 concert season:
Imaginary Garden III for guitar quartet, a
commissioned work with funds generously

1

The first New Works Calgary event for 2015-16 will be held on October 1, 2015, featuring a concert dedicated to
John Roberts. There will be a conference at the U of C held at the same time and will look at his archives and his
legacy as a music supporter and administrator. The concert will feature a number of pieces that were commissioned
by Roberts in the late 60s and early 70s while he was at the CBC. As part of the program, New Works Calgary will
present a new Canadian piece to reflect the sense of support and innovation that Roberts nurtured during his time at
the CBC. I have the honour to be asked to compose this work. New Works Calgary is inviting Winston Choi to be
the featured pianist.
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Other performances this year include the
European première of Paraclete by clarinetist
Paul Roe in Dublin in January, the European
première of Spinning and Weaving by Duo
Novus in February in the Netherlands,
performances of Something to Say by Shawn
Mativetsky at Le Poisson Rouge in New York
City and the Music Gallery in Toronto,
performances of Meadowlark by Ian David
Rosenbaum in Ohio and Texas, and a
performance of Paraclete by Louise
Campbell in Montréal.

Jeremy Brown and recorded by them on the
Rubbing Stone Ensemble's debut album.
Pon, who is passionate about bringing
together good music and music makers of all
backgrounds, completed a new work, Adagio,
this spring, written for and performed by the
North Vancouver community ensemble
Ambleside Orchestra. Adagio was written in
reflection on the loss of a loved one and the
promise of Spring, and found its form as a
web of mensuration canons and reverse
variations.

http://www.tawnieolson.com

As composer-in-residence of Vancouver's
Ethos Collective, Pon's work Artichoke, for
improvisers, was premiered by Ethos in late
May, proving to be a fun exploration of the
slippery challenge of formal and harmonic
direction in highly improvised music.

Tina Pearson's composition Hunt (3)
Chanterelles is featured on the just released
CD “Music for Mycologists,” performed by
the Experimental Music Unit. Additionally,
Pearson scored the EMU collaborative work
Mycelium Running, also included on the CD.
The CD also features sound artist Paul
Walde's Interdeterminacy. These works and
others are celebrated on the June 6, 2015
“Music For Mycologists” CD Release
Concert at Open Space in Victoria. More
information about the “Music for
Mycologists” CD and its compositions can be
found here: https://
lasammusic.wordpress.com/past-projects/
2015-2/music-for-mycologists-cd/

Earlier in 2015, Pon's Awakenings for
orchestra won the Canadian Music Centre's
Emerging Composer Competition and was
performed by the Winnipeg Symphony
Orchestra in the Winnipeg New Music
Festival. The event was artistically affirming
and encouraging, and also well-received.
Pon's favorite audience comment, from one
enthusiastic lady was: "That music was so
intelligent! I can't believe it came from you!
You're so tiny!" Pon, of average height and
width, is freshly reminded of the need to
overcome subtle gender biases.

Nova Pon's Wayfaring, an initially unlikelyseeming duo of harp and saxophone, has
been nominated for a 2015 Western Canadian
Music Award for Classical Music
Composition of the Year, along with works by
Dorothy Chang, Keith Hamel, Jocelyn
Morlock and Owen Underhill. Wayfaring
was written for Calgary's Gianetta Baril and

Elizabeth Raum's Fanfare for Band was
premiered May 5 in Saskatoon by the
commissioning ensemble, Saskatoon
Serenade. She recently had her song
cycle YaYa: The Nanny premiered by mezzo
soprano, Michele Bogdanovicz and pianist,
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Rachel Andrist at the Recitals at Rosedale
series in Toronto. Raum will soon be featured
in an article both in print and online by
Chris Dickey for the International Tuba
Euphonium Association series, "Composer
Friends." And her Northern Lights, for flute
and tape, will be featured at
Kortspillfestivalen in Norway.

exhibition at The Room Provincial Gallery
for the month of May.

From Fear to Courage for solo cello by Jana
Skarecky was premiered on May 23, 2015 by
Maksim Velichkin in Los Angeles, California.
Several of Jana's songs for children, including
the new Butterfly Songs, will be performed at
the Discovery Montessori spring concert in
Mississauga on June 2nd.

elizabethraum.com

Carol Ann Weaver’s Earth Voices, a
performance piece composed for readers,
soundscape, and visuals, received its world
premiere at the international writing festival,
Mennonite/s Writing, 2015 at Fresno Pacific
University, Fresno California, March 13,
2015. A subsequent performance at Goshen
College, Indiana, occurred April 9, 2015. The
Canadian premiere will occur at University of
Waterloo, September 16, 2015. (Refer
readers to the longer piece on Earth Voices.)
Dancing, Dancing River, SATB a cappella,
will be performed by the Grand River Chorus,
conducted by Richard Cunningham, on
Saturday, June 6, 2015 at 7:30 pm, at W. Ross
MacDonald School, Brantford, Ontario. The
choral programme is entitled “All A-Sea,”
with music on watery themes.

Bekah Simms' wires at rest (tend to tangle)
for harp and cello has been selected as the
prize-winning composition for the Costello
Competition, organized by Philadelphiabased The Lyra Society. In addition to a cash
prize, the piece was premiered at the Curtis
Institute on May 15. The prize also includes a
publishing contract with Fatrock Ink, a music
publisher specializing in contemporary harp
chamber music. The piece will also be
featured in an upcoming article in The
American Harp Journal. Simms also received
recognition for her piece bud for mixed
sextet, which won a 2015 Newfoundland and
Labrador Arts and Letters Award. It was on

Soul Dance Solstice for solo cello was
commissioned and will be premiered by
cellist Brenda Muller at the Solstice-themed
Music, Fire Concert on June 20, 2015 at 8:00
pm at Strawhouse Gallery, McKellar, Ontario.
This concert is part of the “Lighting the
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Musical Fires” Series < http://
www.bertweir.com/strawhousegallery.htm>.
Muller describes the work as “truly joyous
and lovely work – a smiling piece.”
Blue Green Planet, for vocals, piano,
didgeridoo and soundscape is being
commissioned by Korean composer, Cecilia
Kim, to be premiered at a temple festival in
Seoul, South Korea, on July 31, 2015 at 8:00
pm. The concert, which is part of a larger
environmental music festival, is sponsored by
the Korean Green Foundation. The
performance will feature vocalist Rebecca
Campbell and pianist Carol Ann Weaver, with
a soundscape of original field recordings.
The didgeridoo, played by Jana Skarecky,
will be added for the Canadian premiere at
the ACWC Earth-themed concert on
September 18, 2015 at 7:30 pm at University
of Waterloo, Ontario.

Perspectives on Environment and Sound, Vol.
14, No. 1, Winter/Spring, 2014 – 2015, to be
released in July, 2015. This edition of
Soundscape is completed written and edited
by members of CASE (Canadian Association
of Sound Ecology) and also features an article
by fellow CASE/ACWC member, Carmen
Braden, “Cryophonics: Re-Performing the
Ice Songs of the Canadian Sub-Arctic.”
Weaver is lead editor of the upcoming book,
Sound in the Land – Music and the
Environment, along with co-editors Doreen
Klassen, Judith Klassen and Stephen Jones.
Based on papers giving at the 2014 Sound in
the Land Festival/Conference, the book is
published by Conrad Grebel Review, a peerreviewed journal, and will be released and
launched at Weaver’s Earth Voices concert,
September 16, Conrad Grebel Chapel,
University of Waterloo. The includes her
chapter, “Notes Towards Silence – a Way of
Hearing the Earth” as well as fellow ACWC
member Emily Doolittle’s chapter, “Music
Theory is For the Birds.”

Procession for mandolin, guitar, and piano
will be performed by the Dutch trio – Alon
Sariel, mandolin; Izhar Elias, guitar; Michael
Tsalka, piano – in Zürich, Switzerland in
April, 2016. Subsequent performances will
occur in the Netherlands, Germany, Israel and
Finland in August, 2016. Guitarist Izhar Elias
describes the piece in these words: “It's really
great music! I love the rhythm, the
polyphony, the fun! Also the color
combination of the instruments works very
well in this piece; the piano is not too
dominant.”
Weaver’s article, “Sound in the Land – Music
and the Environment: A Festival Celebrating
the Earth” is appearing in WFAE’s Journal,
Soundscape – Canacoustica: Canadian
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Call for Canadian Women Composers
Saluti da Italia! As a member of ACWC and CMC Associate Composer I am fulfilling a term as
a Resident Scholar and Composer in Residence December 1, 2014 to January 31, 2015 for the
Adkins Chiti Foundation, Women in Music, in Fuiggi, Italy http://www.donneinmusica.org/en/
Part of my research project is compiling a comprehensive list and biographies of ALL Canadian
Women Composers past to present. Upon completion the information will be added to the
Foundation’s Encyclopedia of Women Composers worldwide in addition to being published in
Canada providing an historical and factual compilation of Canadian Women Composers. It is of
the utmost importance to create and maintain a Historical record as many web sites and the
information in current Encyclopedia are neither complete nor inclusive.

Composers are invited to submit the following information noted below directly to me in
addition to providing this call to any and all Canadian Women Composers and Songwriters they
are aware of who are not currently members of CMC, CLC, CNMN, ACWC or SOCAN given it
is of the utmost importance to ensure inclusivity in the compilation.

As you can appreciate as composers we are engrossed with our own writing projects and
research consumes a great deal of our time over and above our familial commitments. Thus the
onus is on you as living composers to provide the information required as my time will be spent
compiling the information in addition to collecting information on Women composers who are
deceased.
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FOR ALL COMPOSERS
ONLINE ENCYCLOPAEDIA OF LIVING WOMEN COMPOSERS, SONGWRITERS AND
CREATORS OF MUSIC
The Foundation now has over four thousand European bios already on line and is proceeding
with the preparation of others from the rest of the world. Please send to l.petti@sasktel.net the
following materials in WORD: Times 11 spacing 1.5
•

Short curriculum including date and place of birth and current residence (no more than 20
lines)

•

Please include your various activities apart from writing music (ie teaching, editing,
radio, theatre etc)

•

Listing of prizes won or scholarships or residences undertaken (maximum 15 lines)

•

List of 10 works and/or 10 cds that you consider important for your profile (you may
include instrumentation and details of first performance/prize won)

•

Publisher, Genre and Record Label if applicable.

•

Contact address – email and/or www. Link Also please send a good portrait in PDF file

•

COMPLETE BIOGRAPHY

Laura Pettigrew
Composer in Residence
Fondazione Adkins Chiti: Donne in Musica
www.donneinmusica.org
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Contest Entry Fee includes a free one-year subscription to Musicworks magazine!
ELECTRONIC MUSIC Composition
First prize: $500 cash, a composer profile in Musicworks (print and online), and your
composition released on the Musicworks CD.
Second prize: $200 cash and composer coverage on musicworks.ca.
Third prize: $100 cash and composer coverage on musicworks.ca.
Compose a piece in one of the following genres: acousmatic, electroacoustic, glitch, intelligent
dance music, turntable art, or video music. Maximum length: 10 minutes. Unlimited entries.
"SONIC GEOGRAPHY" Writing
First prize: $500 cash, publication of your work in Musicworks and on musicworks.ca.
Second prize: $200 cash and publication of your work on musicworks.ca.
Third prize: $100 cash and publication of your work on musicworks.ca.
Have you visited a place with a unique sound space? Can you describe the sound of a location in
a unique way? Choose any location—urban or rural, indoors or outside, cacophonous or
mysteriously quiet. You have 500 words to describe how sound influences place and shapes your
experience. Unlimited entries.
Deadline: June 30, 2015, 23:45
Contest Queries: sound@musicworks.ca
https://www.musicworks.ca/contest
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ACWC Opportunities
Call for ACWC Regional Concert
Directors

ACWC/Sandbox Percussion Call for
Scores
The Association of Canadian Women
Composers invites Canadian women
composers to submit works for consideration
for performance by Sandbox Percussion in
Sandbox’s 2015-2016 and 2016-2017 New
York seasons. No age restrictions apply, and
composers may submit more than one work.
There is no application fee, but composers
must be have paid current member dues to the
ACWC (composers may join the organization
and pay dues at the time of application).

We are looking for persons interested in
directing/co-directing concerts of ACWC
music during the 2015-2016 Season
in these regions:
•PQ and/or Atlantic Provinces
•Ontario (Toronto, Waterloo, other regions)
•Prairie Provinces
•BC, Yukon, NWT
•international location(s)
ACWC is happy to provide certain financial
sponsorship for concerts, provided the music
programmed is by ACWC members.

How to Apply
Email Tawnie Olson at
acwcscorecall@gmail.com
Please send pdfs of scores for percussion
quartet, or percussion quartet plus one
additional non-percussion instrument or voice
(works for percussion duo and trio will also
be considered, but works the whole quartet
can play are preferred). If a recording of the
work is available, please also send a link
where the recording can be streamed (e.g. a
personal website, Soundcloud, Youtube,
Vimeo, etc.). Note: the link must remain
active until September 1. Please do not send
MIDI.

Part of the work of a concert director would
be to:
• determine effective venue(s)
• contact performers in your region
• select appropriate music by ACWC
members
•
If a desired composer is not yet a member, we
ask you to invite that person to become an
ACWC member in order to have their works
performed. ACWC registration can be done
at http://acwc.ca

The works to be performed will be selected
by Sandbox Percussion itself.

If you are interested in helping to organize
a regional concert please contact Carol
Ann Weaver caweaver@uwaterloo.ca

Deadline for receipt of scores: June 30, 2015
To join the ACWC, please visit: http://
www.acwc.ca/ and click “Membership”
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The ACWC Choral Music Collective
Dear ACWC composers,
You are invited to join the ACWC Choral Collective! What is this? The Choral Collective
consists of ACWC choral composers who are uniting in order to promote our music to
conductors and music leaders throughout Canadian universities, colleges and collegiates. These
institutions have excellent choral programs, and outstanding choral conductors, and are
constantly seeking new Canadian women's music. The Choral Collective allows ACWC choral
composers to unite, become organized, collate and distribute information about our music so that
it can be sung widely throughout Canadian institutions. We are building a database that will
be made available to choral conductors across Canada. The Choral Collective is the brainchild
of ACWC composer Elizabeth Raum, and was presented in the April 18 ACWC meeting.
We ask you to become part of this exciting ACWC group. In order for us to begin building the
database of choral music, we need you to send us the following information in a word document,
as requested by Hillary Thomson for your bio on the ACWC website. However, we need your
bios sent in as directed below so that they are very helpful for conductors. Note: if you have
already sent in your bio, we ask you to resubmit your entire bio and composition lists, with
the new choral information listed as shown here:
http://acwc.ca/Page.asp?PageID=1325&SiteNodeID=283
Hillary needs us to send all the bio materials in all over again, even if we are making a few
changes. She cannot attend to individual edits on our individual bios. It would be best if you
send it in a word attachment.
Once updated, please send (or re-send) your entire bio materials to:
Hillary Thomson acwcafcc@gmail.com
and to me, caweaver@uwaterloo.ca, so I can start compiling data.
WHAT YOU SEND MUST BE CAMERA READY so that Hillary can copy and paste the
entire info onto your bio site. She will not do further edits, tabs, fidgets, spell-checks, or
grammar corrections. Be sure all hyperlinks are hyper-linked!
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Note: you will need to send:
1. Name, address, contacts, email, sites, etc.
2. Bio in c. 400 words.
3. List of Choral Compositions by category (SATB, SSA, etc). Please observe the template of
listings so that they include these items in this order, as shown.
Title in bold italics, date and scoring (i.e. SATB, etc) in normal font, time (in parenthesis and
in Bold). Optional short descriptive about the piece. Sites, names of recordings or publishers
where score or sound files can be accessed, if possible.
Samples:
Dancing Dancing River, 2001, SATB a cappella (3:00). Publisher: Kellman Hall http://
musicpluscorp.com/KELMAN%20HALL/88/0 CDs: How Can I keep from Singing, Grebel
Choir, Leonard Enns, cond.; Faith and Life Choral Festival 2002, Henry Engbrecht, cond.
or
Shall We, 1997, SATB a cappella (7:31). Gospel feel. Score: CMC http://www.musiccentre.ca/
node/91798. YouTube: Laurier Singers, Lee Willingham, cond. https://www.youtube.com/watch?
v=DrvRCxFr0XQ
4. Listing of 10 or more other, non-choral compositions or CD recordings. Do NOT use tabs (it
messes up the uploading for Hillary); DO use a space between listings.

Thank you for becoming part of the Choral Collective!
Cheers,
Elizabeth Raum and Carol Ann Weaver
http://acwc.ca/Page.asp?PageID=376&ContentID=1105
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Composer Opportunities
their piece. Composers also benefit from an
enhanced professional network. This is a
voluntary workshop.

The Capital Hearings, a 14-member
mixed vocal ensemble, are proud to announce
the 2015 Young Composers
Competition! We encourage composers age
40 or below to submit mixed a cappella works
of two-to-five minutes in duration that align
with our 2015 artistic theme,
Technology and Innovations. A cash prize
of $500 will be awarded.

! Eligibility: Any Canadian composer can
apply. Although workshops will be conducted
in Toronto, composers can join via video
conference. No prior experience in
composing for guitar is required.
! Workshops: There will be four
workshops over the course of late summer
and fall 2015 that will provide focused time
for composers to work with guitarist Rob
MacDonald alongside Adam Batstone,
Graham Banfield, and Stephen Wingfield.
Composers joining remotely will coordinate
with the CMC to conference with the
workshop.

For full information, please visit http://
www.thecapitalhearings.com/competition.
Submissions are due June 14.

Call for Proposals: Class Axe Guitar
Composition workshop
The Guitar Society of Toronto is working
with CMC – Ontario to stimulate more
compositions for solo classical guitar. We are
currently accepting proposals for the second
edition of the guitar composition workshop.
The workshop is open to any Canadian
composer, although the priority is to involve
composers with limited experience writing for
guitar. Interested composers can submit a
proposal for consideration by May 22, 2015.
Workshop overview: The Class Axe
composition workshop, coordinated by
guitarist Rob MacDonald, will connect five
(5) Canadian composers with an advanced
musician to develop a short piece for classical
guitar. The workshop will be structured over
5 months (August to December 2015) to
allow time for consultations, reflection, and
refinement. The composer will acquire insight
into writing for guitar and receive a
performance of their piece. The final concert
will be available as a live video stream, and
composers will receive audio recordings of

! Salon Concert: The pieces developed
through this workshop will be premiered
during a free salon concert on December 17,
2015 at the CMC (Toronto).
General Schedule:
! Submission deadline: June 12, 2015
! Participating composers are confirmed:
June 2015
! Dates of workshops are confirmed: July
2015
! First Workshop: late August 2015
! Second Workshop: late September 2015
! Third Workshop: late October 2015
! Submission of complete piece: early
November (followed by individual rehearsals)
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! Class Axe Concert: Thursday, December
17, 2015

Please note…
! Composers must guarantee that if selected
they will be available to participate in each
workshop. Workshops will be scheduled in
coordination with successful applicants after
jury results are released

Selection process: Participants will be
determined through a competitive jury based
process. The jury will consist of
representatives from the Guitar Society of
Toronto and the CMC. The decision of the
jury is final and jury comments are not
released. There is no procedure for appealing
the jury's decision. The jury will seek to have
representative involvement of composers,
with the primary criteria to support trained
composers with limited experience working
with guitar. Proposed pieces must be for solo
classical guitar, and can include
electroacoustic accompaniment.

! Selected composers will deliver a legible
copy of the piece (printed and/or PDF) in
advance of each workshop.
! Selected composers will liaise with Rob
MacDonald between workshops to ensure
progress is being made in regard to their piece
Questions & Clarifications
If you have any questions regarding the
Guitar Composition Workshop contact Rob
MacDonald (robcammac@gmail.com) or
CMC Ontario Regional Director, Matthew
Fava, by e-mail at ontario@musiccentre.ca or
by phone at 416-961-6601 ext. 207.

Proposal Requirements: composers must
include the following:
! Written description of the proposed work
or ideas you hope to explore through the
proposed work, and a statement about your
interest in the project (PDF document);

About the Guitar Society of Toronto: The
Guitar Society of Toronto celebrates and
promotes the classical guitar in the GTA
through participation, education, and the
presentation of Canadian and international
guitar performers. http://
www.guitarsocietyoftoronto.com/

! resumé or CV (PDF document); and
! Samples of past work - three musical
scores (PDF document), plus accompanying
recordings of these works (mp3, WAV
Format, or clearly marked url’s embedded in
a PDF document).

About the Canadian Music Centre: The
CMC exists to stimulate the awareness,
appreciation and performance of
contemporary Canadian music.
www.musiccentre.ca

Proposals must be submitted electronically
via email or file transfer to:
ontario@musiccentre.ca
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Cantate Chamber Singers announces
10th Biennial Young Composers' Contest
$1000 AWARD
Submission Deadline July 1, 2015
This
•
•
•

year's entries must be:
scored for mixed choir
a cappella or with keyboard accompaniment
text from a movement of Benjamin Britten's "A Ceremony of
Carols" (composer's choice)
• ten minutes or less in length

For more information about CCS, detailed Guidelines and contest Application,
link to Young Composers' Contest.
• No Application Fee
• Performance of the prize-winning piece during the 2015-2016 season*
• $1000 Award plus $250 max. travel reimbursement to performance
* See Guideline for complete details and disclaimer
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Contacts

Reminder

Board of Directors

Membership dues ($40 - Active Members,
$35 - Associates/Affiliates, $25 - Student
Members) are payable annually on July 1.
They can be paid on our website using
PayPal, or mail a cheque directly to:

Honourary President and Founding Chair,
Carolyn Lomax
Chair, Carol Ann Weaver
Secretary, Hillary Thomson
Treasurer, Janet Danielson
Membership Coordinator, Martha Hill
Duncan
Bulletin Editor, Tawnie Olson
Representative - West Coast, Janet Danielson
Representative - Prairies, Laura Pettigrew
Representative - Ontario, Brenda Muller
Representative - East Coast, Mary Knickle
International Liaisons, Emily Doolittle,
Tawnie Olson

ACWC
c/o 20 St. Joseph Street
Toronto ON M4Y 1J9

Current Board Positions
to be Filled
Archivist
Web Administrator
Representative - Quebec


Do you have composer news for the ACWC Bulletin?
Would you like to contribute an article?
Contact our bulletin editor, Tawnie Olson, at acwcbulletin@gmail.com.
Submissions for the Fall/Winter bulletin must be received by
November 30, 2015.
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